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STEANA AlAn
Muptw ZlwxoUu

Aéomolva Anuntpiou
Mapia NikoAGou

ldowvag EuayyeAomoulog
B@odwpng Mmapdag

Mapia EA Xaout-TeploUdn
Baoi\ikn Kaloynpou
Mwpyog TouTouddAakng

Zon-Muptw Avdpéou
Avtpla lwdvvou
EUa Towykave

Z£pYL0G AnUOTIOUAOG

NP rPAMM

“Wear a Crown, Play With Gender, Bend the Rules, Don't
Surrender” (Sasha Velour):

Aonynoelg Epmelpiwov Méoa amnéd tnv Drag doltnTikn
Kowétnta tng ©ecoalovikng

Mpow6non ‘Epuduing Biag amnd OrmrikoakouoTikd Méoa kat
AvtiAnyn ZtepeoTlnwyv

Gender in Interactions Among Jazz Musicians

"Born This Way" OR Reconsidering the Role of Trans
Musicians in Opera and Pop Music

O Zxnuatiopog Eviunwoewyv mou Mpo&evein MNuvaikeia
Zknvikn Mapouacia oto Kowvo

Muvaikeg oto MNdaAko: Mia ‘Epeuva yia v ‘Epduin
Eunepia Néwv MNuvalkwv Mouaikwv Tou PEUmETIKOU oTNV
©eooalovikn J-ender

AIAAEIMMA

LGBTQ+ Music: Music Taste & Lyricism / Song Content

Ipryévela Mixalépn
KaumoUpn ®avin-AyyeAlkn

Eudyyehog Oeodwpikag
Owpag MauAidng

Afpog BAdxog
Mwpyog Kapatong
Avdpovikn Pouodkn

dpavrtoéoka ANAial
Fpnyopng Anuntpiou
Zwn MnaAatoou
EuayyeAia Kedpdaha

Katepiva Miyya —
MkaykotoUAou

AnunteNg XatdnvikoAdkng

Part 1: “I Want to Break Free”:
Sexual Liberation in the 70s—90s

Part 2: Blind Listeners

Gender in the Structure of Music Preference

Instrumental Sex: To pUAO O0TA HOUGCLKA O6pyava cUudwva e
nadid nAkiag 7 - 9 etTwv

I'm Fat, So What?: AvTIAQYEIG SXETIKA e XApAKTNPLOTIKA
NG ZKknVIKNG Mapouoiag MNuvalkwv Moucik®mv

Mirror Mirror on the Wall,
Am | Free After All?

2YZHTHZH — NPOBAHMATIZMOI — MNMPOTAZEIZ





