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Eon Nixo-Zopdmv

Broypagino onpeimpo

» Xnovdég

»  Enayyehpotinn Ioobnngeoio

> Adantind égyo

1. Tithot pabnpdtwy

2. Enihedn Armhopoatinwv Epyaotwv

3. EniAiedn petantuylanmv epyaotov xot ovppetoyn oe [Tooyodpupata Metamtuytonwy Xnoudomv.
European Master’ s Degree in Human Rights and Democratisation

4. Méhog e€etaotinny enttponwy oto [Tpdypapupa Metantuylanwv Xnovdmv

5. Eniiedn Adaxtopimawv AwxtptBov oto Tunpe Movowev Xrnovdwy AIT.O.

6. Zoppetoyr oe e€etaotinég emtponég xpiong Atdantopnwy AwtotBov

7. Zoppetoyr oe e€etaotinég emtponég xplong Atdantopnwv AwtotBov (Vo e€éMén)
8. Zuppetoy) oe e€eTaOTINES 7] ELOMYNTIHEG EMTEOTEG WG EloNyNTOW 7] BabpoloynTot
» Zoppetoygg oe Stontinég Béoeig oto AJL.O.

» Zoppetoyss oe oupfodlo ot Sromntiedg B¢oetg extog AIL.GO.

»> Zoppetoyn os Spopes Axadnpainés Emrgonds

» Zoppetoyés os Xopfodhe, EOvinég o Aebveic Emrponég
> (ovppetoyn o ovvESQL, PEAOG OQYAVIGPGY XATT.)

> TOPPETOYY O 0QYUVWTIHEG ETITQOTES Tuvedgiwy

> Adkeg mEoopaTeg 5QUOTNELOTNTES EXTTALSEVTIHOD — XOVWVIXOD Tiegleyopévon (Emthoyn)
» Kotdloyog dnpootedoewy - AgBowv — Metagppdoewy — Empédeing Exdooewy

»  Exmoudevtind xou sevvntid £0yo

> Aomnmind 1o xovmvizo £0yo

EUn Nika-Zapdwv, Kabnyntpia lotopikic MouotkoAoyiag
TuApa Mouowwv Irmoudwv tou Aplototeleiov Maveniotnpiov Osooalovikng




» Enoyyshpotin IToobmmeeoio

1985-1987

Totetne ovvepyaoio pe 1o I' TTpdyoappa e EAnvinng Padtopwviag Triedpaong (EPT)

1989-1992

1991

1994

1996

1997

1999

2008

2015

Awdaorario otov Topea Osatporoying noat Movoworoyiag g Phocoypunc Xyolng tou [To-
vemotuiov Konmg, e obuBaon epyastiag, ooppwva pe tig Stataéetg touv dpbpouv 5 tov TLA.
407/1980.

And tov Zentépfpto touv 1991 tantiny ovvepyaota pe tov Topéa Exdocewv tou Opyoaviopod

Meyapov Movonrng AOnvav.

AT 10 expwvo e€apnvo tov 1994 Sidaonadioa oo Tpnpa Oeatomwy Xmovdwyv tou Iavent-

opiou Tty pe ovpBoaon epyasiag tov IT.A. 407/1980.

Exhoyn ot BaOuido g eninovpne Kabnynroag oto Tunua Ocatoinwy Xmovdov tou o-
vemotuiov Tatowv.

AT 10 expwo e€dpnvo tou 1997 évapén didaonariag oto Tunpa Movowwy Xmovdwv Tou
Aptototedeiov avenompiov Oecoakovinng, pe abufaor epyasiog tov &pboov 5 tov IT.A.
407/1980.

Awoptopog oto Tpnpa Movotwy Xnovdev tov Aptototeleiov [avemompiov ecoarovinng
ot Babpida g eninoveng nobnynrotag (PEK npoxipvéng 46/14.8.97 1. Tapdptpa, PEK
Stoptopod 188/21.10.98 1. NITAA). 'Evapén tov PeBpovdpto tov 1999.

E&éhén ot Bobpida g avaminontoag nabnyntowac oto Tunpa Movottwv Xmovdomv tou
Apwototeretov TMavemotpiov Oeooarovinng (PEK mpoxnpvéne 503 /27.12.2006 . I,
®EK sopiopod 737/7.8.2008 1. IM).

E&éhén ot Babpida e nabnyntoag oto Tpnuo Movotrwv Xnovdawv tou Aptototeleiov
[Mavemompion Oeoootovinng (PEK Soptopod 1303/20-12-2016 TT).

EUn Nika-Zapdwv, Kabnyntpia lotopikic MouotkoAoyiag
TuApa Mouowwv Irmoudwv tou Aplototeleiov Maveniotnpiov Osooalovikng




» ABoaxtino égyo

1. Tithot pabnpatwy

1. Eroaywyn o1 Movoworoyio [Y]

1. Etooaywyn ot Mopgoloyia ot Avaivorn e Movowtng [Y]

1ii. Etdwrot topeic: Iotopia 11¢ Movowng [YE]

v. H wotoplo g omepag notd tov 17 noe 18° acwover

v. Ei8wol topeie: Mopgokoyio nat avdiuey g povowng [YE]
Eidn no popyeg tou povotrod Heatpouv tov 190v atwva

vi. Eidwol topeic: Mopgoloyia now Avadvon g Movowng [YE]
And tov MretoBev éng tov Plyapvt Ztpdoug: I8tattepotnteg ¢ HoeYng 1ot TOL TEQLEYOUEVOL
ota opyMotEwa Eoya Tov 190v xat Tov 2000 atwva

vil. Eidirot topeic: Iotopta nat Bewplo g povong veng [YE]

Tdoetg %ot LORYOAOYIE YVWELICHATO BTNV OQY1OTELXY] KAl QWVNTINY] LOLOLXY] TWV UAACLUGOV CLY

Oetwv g Biévwng

viii. Etdwrol topeic: Mopgoloyia no avdivon g povowns [YE]. Aopn na povownn dpapatovpyio
emAeypévewy éoywv and ™ ovvbetnn dnuovpyia tov Henry Purcell (1659-1695), tov Georg
Friedrich Hindel (1685-1759) xat tou Joseph Haydn (1732-1809).

ix. Eidn not popgeg tou povewov Bedtoov tov 190v atwvar.

x. Opera-Oberta, oepvapto oto mhaicto g Stebvouvg ouvepyasiag pe to Gran Teatre del Liceu
¢ Baprehdvng mov evidooetar 610 axadnuaind npdyouppme Opera Oberta.
Eun Nixa-Zapdov: Arxadnpaind vredOovn yro ] 8pdon tov npoyedupatos. Yrevbuvog ya
ovppetoyn tov AIL.O. xat cuvtoviog ¢ dpdong eivar o Ap. Anpntotog A. Adapoc.
‘Bvapén ovvepyaotiag anod 1o expvo e€apnvo tou axadnuainob étoug 2012-2013 pe ™ ovppetoym
oanadNUainey IELUATWY otV ayyluy yAwoox. [IAnpoyopieg nat  exmatdevtind  LAKO:
http://opera-oberta.mus.auth.gr. H ovppetoyy tov Tpnpatogc Movowwv Xrnovdwv ATLG.
xpoEd TNV LYNANS TotOTNTaG StadtuTvany] petddoaor cuvbéoewy Omepag and to Gran Teatre del
Liceu nat v évta€y toug oty exnadeutiny] Stadimaota, Heow g dNutovpyiag pag otlovtiag
Srtpnpatnng 6pdorg, n onota cvvtoviletar and 1o Tpnpa Movowwy Xnovdwv AIT.O., oto
TAXLGLO TV SQUGTNELOTNTWY ToL 610 dteTotnpovind nedio Network Performing Arts.
xi. Eidoloyweéc npooeyyioetg g omepag tov 190v awwva. Iotoploypagpio, povonr dpauatovp-

yloe no HEAETY TwV Ty®V.  (ZeptvaLo)

xi. Iotopla nat Mpmpéta g Omepag

EUn Nika-Zapdwv, Kabnyntpia lotopikic MouotkoAoyiag
TuApa Mouowwv Irmoudwv tou Aplototeleiov Maveniotnpiov Osooalovikng
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AtdoxTino £@yo

2. Entifiedn Armiwpatinov Egyactav

EmBiénovoo nabnyntoie oe meptocdtepeg and 100 Armdwpatinég Epyaoieg — Aumhwpotingg
E&etdostg oe Ocpata mov epnintovy wg ent 10 Thelotov otov axdlovboug topeic g lotopng
Movoworoyiag: Enoyn touv prnopoxn, Znmpata pebodoloyiag e povotmoroywung entotpng, O-
nepa xat eidn Tou Movawod Oedtpov, Opynotomn Movowr g Khaowng Enoyng ot tov Popa-
vuopoL, Mopgoroyio xat Avidvon e Movouwyg tov 18% nat 19 anwve, Neoehnvinn Movown (Bi.
EMOUVATITOUEVO MATHAOYO XAl ETUOYG ETUUXLQOTOUEVY] NAEUTOOVINY] LOQYY] OTNV LGTOGEMS® TOL
Tunpatog, www.mus.auth.gr) xot otov  ocvvnupévo xatdhoyo Amlopatxev  Eeyootov.
(https://sophia.mus.auth.gt/).

XvventBrénovon eniong oe Toivgptpeg (e. 200) e€etaotinég emttponés Atmhwpatinwyv E€etdocwy
aray etdinedoewy tov T.M.E. not dAkwv Tunustwy tov Aptototekeiov [aventotpion Oecoakovinng
(Tunpoa Oeatpov AILO.).

3. Enifhedn petantoytaxmy egynotev xut coppetoyy] os Ilgoyoappate Metamto-
ylexwy Xnovdwyv: European Master’ s Degree in Human Rights and Democ-
ratisation

Edpa UNESCO yur v Exnaidevorn ot AvOpwmva Aonmpota xa v Erpvn tov Aptototeieiov
[Taveniompiov Oecookovinng, oe ovvepyaosioa pe ™ Aevbivipur tov Evpwnoinod Metantuytoaxod
[Mpoyedpupatog oty EAkdda, Opotipn Kabnyntotx tov Tunpatog Woyoroyiag tov AIL.O., . An-
untoo [anadonoviov.

i.  Empiénovoo e Metamtuytonng At g #. Jasmin Ugursal
Ocpa g Metamtuytanyc AwtotBng:
Musical Declarations of Human Rights: An Investigation into how music can be used as a tool to
raise awareness about human rights
ZovemPrénovoo: Mapia Awaiov, xadnynrota tov Tunuatog Poyoloyiag tov AI1.O.

ii. XuvvemBAénovon ot Metamtoytony AxtolB ¢ ». Rachelle Miner
Ocpa g Metantuytanyg AwtotBrg:
Chimes of Freedom: The role of music in the promotion of human rights and democracy using
the example of the 60s movements in the USA
EmBiénovoa g Metantuytonng AwxtotBre: Agpoditn Mndxa, eninover xabnynrota tov
Tunpatog Poyohoylag touv AIT.O.

iii. Empiénovon e Metantuytoannc Awetotrg e . Laura Maria Calderén Cuevas
Ocpa g Metantuytonyg AwtotBrg:
Can I sing? The Development of an Artistic Talent as a Human Right
SovemPrénwv: I'ewpyrog Kitolog, Aéxtopag tov Tpnpatoc Movowy Xnovdwy tov AI1.0
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4. Méhog e&etaotinwy emtooney oto ITpoyoappo Metamtoytaxwy Xmovdny Tov

Topea Prhocogping tov Tunpatog Drhocopiog xo ITadaywyng g Prrocopt-

g Xyoing Tov A.JTL.O.

EmBienwv nabnynme: Tadrog Katpdung.

1.

1.

iv.

V.

Vi.

[Mavoytotne Mavtlovidg
Angela Klausnitzer

Eiévn Mavtlopod
Mapyapito-lounvn AociCouv
Xpvoovia Mioyov
Tewpyia-Mapio Toepné.

5. EnifAsdn Adaxtooiwv Awxtoifav oto Tunpa Movoxwv Znovdwy Tov

Agtototedeiov ITavemotnpiov Osaourovinng.

Emprénovon nadnynron: Eon Nisa-Zopdav

ii.

ii.

iv.

Vi

viii.

Abavistog Towobdmyg

Tithog dtdantopinng dratolBng: Avdpéac Nelepitne (1897-1980). H Zwij war 7o Epyo tov.
Olovdnpwbdnue ot 25 ZentepBotov 2008.

Abavaosta Kvgraxidov

Tithog Sidantopwng Swutong: H Exxdnoactin wolvpwwi wovorrs) atovg  elnvoplodotovs vaods tov
Apyiov Nixohdov tne Tepyéorne xar tov Apiov Iswpyiov tn¢ Bevetiag ard 1o 1840 éwe o 1975, Agyeia —
Ocparirol xardloyo.

Olorinpwbnue otig 10 OxtwBeiov 2012.

Zrapoatio I'egoBauvion

Tithog dtdantopmng dwwtetBne: H uovouj dpauarovgyia g elMuvunjc drepag. Avalvtinéc nar sgunvevtinés
TIPOTEYYITELS TS Opauarovgylas xat twy Teyvixey oovbsons os emAsyuéves omepss twv ovvberey Nixdlaov
Xakoudmovdov Mavilagou, Ilavlov Kagoép, Znvpidwvos Dikiorov Zaudpa xar Mdpiov Bdpfoyly. Ohowin-
owlnre otig 27 ZentepBptov 2013.

Mogio Kitatov

Tithog ddantopung datotng: Or povarxodpauarovgyirss exippoés tov trakinod Apixod Oedrpov oty &-
wravnoaxi) ayoly) omspas. (XYno e€EMEn)

Xapixietoe Zapibov

Tithog Sdantopinng dwxtoBng EMyvec ovvbéres e Kwvoravtwodzodns xard 1o a’ fjuov 100 2000
awdva. 'Epeova xar xataypaprj agyeioww, xaraloyoyodpnon xar avalvtie) mpocsyyon. (Xo s€eMén)
Anpntoe Mrmovtéxo

Tithog dtdantopng dwtone: H uovows) {wij oty Kwvoravtwodzoly xard to §’ fjuov tov 197 awva
Héoa and o ¢ emoyric. 'EMnpes ovvbétee nar apyeia. (X1 e€eMEn)

Baothn Kwvotavtivov

Tithog didantopmng Swtpng: H agyatosnvu Osuaroloyia oty yeouavindj onepa ¢ repiddov 1650-
1780. (Y7o e€eMén)

Anpnroa Xovégov

Tithog ddontopnig dwwtpiBhe:  lotopud Oduara oty drepa tov 197 awva. (Yo e&eMEn)
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6. Zoppetoyr| oc cetaoTInEG eTITEOTES (TOIPeAelS 1] emtapeleic) xpiong Atduxto-
otav AwtotBav

» Mzélog Toperodg Emrgonng oe Adaxtogixég AwtoiBés g KatedBuvong Xovleong tov
Tunpatog Movowwy 2novdwy tov Aptototeretov [avemotpiov Oeooarovinng.

i Xnupidwv Aeknylavwomoviog

i. Tewpyog Aoborg

»  Mélog Entaperodg Emrgonng oe xpioeig Aduxrogueav AwtoBov tov T.M.E. ov A.TL.O.
i.  Kovotavtivog Toobyrpoag

il. Tewpyla-Mapio Tospne

iii. Mopla Boutoa

iv. Baothnn ZAidtov

»  Méhog Topehovs Emrgomig o Atbaxtogueés Atatoifés tov Tunpotog Movotxav Znovdav tov
Agiatoteleiov ITavemotpiov Osoouhovinng.

1. Adpmpog Evbupiov

ii. Avtyovn Ntovotonodlov (ohoxineadnxe to EE 2020)

» Mélog Toperods Emrgonng oe Abaxtogueés Awtoifés tov Tpnpatog Movoxav Xnovdov
EOvixod Kamodiotouaxod ITavemiotnpion Abnvomv
iii. Mevéhaog -Anunretog Kovvtovpog

» Mzéhog Entaperods Emtgoming os xpion Adaxtogxav AwtoBov tov Tpnparog Movaotxav
Xnovdmv tov EOvixod Kanodiotgraxod Iavemiotnpion Adnvav, peta€d ddlwy:
1. X2oyia Kovtwon
. Aovila Dropov
iii. 2tavpodia XLoTOTOOAOL
iv. Mapix Mroppmdnn
v. Moavtw ITuhapod
vi. Mnedta-IBova I'nhivear (Iwona Glinka)
vit. Xaparapunog Tatadobpog
viii. Nworooc Aovtag
ix. Mapic Mooyou
x. Amoctolog [Todnoc
xi. Awmoatepivyy Moaviobd
xil. Anuntotog Kotpwvanng
xiil. Xptotiva ['avvédov
xiv. Epung Oeodwpdnng
xv. HMac Zobteog
xvi. XptoTdvwve ZouMm)
xvil.ITe@avng Aapmpoytavwng
xviil. Kwvotavtivog Kaliag
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» Mélog Entaperodg Emrgonng oe xpion Aduxtoginng Awtolpng tov Tpnpatog Movotxdv
Xnovdwv tov Ioviov IMTaveniotnpionv

1. Iwdvwne Adapidng

» Mzélog Entaperodg Enrgonng o xpion Adaxtoguung Awtopng tov Topéa Pidocogping Tov
Tunpatog Prrocopiog xut ITladaywynmg g Prhocopieng Zyom|s tov A.IT.0.
i. TTovdog Xatpomoviog

'Oleg ot mpoavagepfeiosg Adaxtogines AtxtlBég eyovy oroxinowbsi.

Atdoxtino €gyo

7. Zoppetoyn oc eEeTaaTIineg enTEOTEG #ioNg Aduxtoginey AwtotBav (vrto ege-

MEN)

»  Méhog Topehovg Emtponig oe Arbuntogunés AxtorBés g KatedBuvong Xovbeong tov Tpnpe-
106 Movotxwv Xmovdwy tov Agtototeleiov IMavemornpiov Osooudovinng mov Bpioxovtor o
Srtodinoaion eEEMENG.

1. Avtwvia Poupnn

. Ovpavia Zayoptln
iii. ABavosio Zyahtou
v. IMooyokiva Togpvou
v. Ocodwpa Iogdavidov

» Mélog Towerodg Emtgonig oe Atbaxtoginég Awxtopés Tov Tunpatog Movewamy Xrovdawv E-
Ovixod Kanodtotraxod Ilavemotnpiov Adnvev

L. Ayyehny) Znovddin

» Mcélog Towperods Emrgonng o Aduntoginég Awtipés tov Tpnpatog Moveumc Emotiung
not Teyvng tov ITavemotnpiov Maxedoving.

1. Xptotiva Xi3100TOLAOL

Atdaxtino ¢oyo
8. Zoppetoyn oc eEeTAGTINES 7] ELONYNTIMEG ETUTQOTIEG (G ELGNYNTOLX 7]
BubporoynTote
i Zvppetoyn wg etonyntow uan Babuoloynrotx ot Efetdoeic e KLE.E.M.E. tov
Aptototekeiov [avemotpiov Osooadovinng and to 2000.
i, Xopperoyn ot Katataxtoteg e€etdoetg tov T.M.X. tou AI1.O.

iii.  Zvppetoyn og Babuoloyntote otov Starywviound tov Avetdtov XvuBoviiov Emdoync ITpocwninold
(AZ.EIL) 10 2001 oty 1n o o1 21 pdor Ste€aywyng Tou Atxywvtoio.
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v.  Xoppetoyn oe Topereic Bronyntuéc Emtponéc nan oe Exdextopwa Xopata tov Tpnpatog Movot-
%oV Xmoudev tov Aptototeieiov [avemompiov @ecoarovinrg, Tov T.M.X. tov E.KIT.A., tov Tuy-
patog Tovprmnwy Xnovdey ot odyypovey Actatiuwmy Xnovdev tov EJXITA., tov Tpnuatog Ocatot-
%V Zrovdey touv E.KIT.A. tov Tunpoatoc Movowng Emotiung wow Téyvng tov [aventotpion Ma-
nedoviag, Tov Tunpatog Kivnpatoyedpov AIT.0., tov Tunpetoc Movotey Xmovdey tou Toviov [Ta-
vematpion, Tunpatog Movowmy Xrovdawv tou Iavemotpiov Iwawivey 7 ddhwy Tunpdtwy.

v.  Mehog tov Eidinod Ievtapehodc Exkexntopinod Xopatog tov Tunpatog Teyvoloylag Hyou nout Mou-
owwv Opyavey tov T.E.L Toviev Nfjowy xot tov T.E.I. Aptac.

vi.  Emlong pélog tov Eiduob Ileviapelotc Exdextopmod Ewmpatog oe nploeg oty Avotatn Exuhn-
owxotnr] Axadnpio (AE.A.) Bedhac Iooawwivev.

» Xoppetoyés oe Srontindg 0éoeig oto AIT.O.
[Tpoedpog tov Tunpatoc Movotnwy Xrnovdwv AIL.O.
1. 2009-2011 17 Onreia
i 2011-2013 27 Onrela
fi. 2105 -2017 3" Oneia

> Xoppetoyés os cupPodla-Srouetinég Béoeig extog AJ1.0.

1. Ipoedpog (1" Onreia: 2010-2013) now Avtimpoedpog (2" Oneio: 2013-2016 ) g
Kohteyviung Emtoonng yo 1t Movownd Xyoleta Tov Ymovpyetov [Toudelog

. ITpoedpog e EMnvinne Movowoloyinng Etapeiag (2013-)
. Méhog g Emompoviunc Enttponng Movowng I[owdelag tov Yrovpyetov Toudeing (2019-)

> Xoppetoyn oe Spogeg Axadnpainég Emtoondg

i YmedOuvo uérog e Bifiobnung tov T.M.E. tou A.T1.0. Kataptiopds not 6uvTovioiog 1ou Teoyos -
patog Opydvwong e Bifiofnnng tov T.M.2. tov AI1.O. and to 2000-2014.
1. Toaxutnd péhog oy emttpony) tov AIKATEA and tov Ontwfero 2001 éwg tov Iovio 2002
iii.  «Komnog Avayvwotoy g Bepatinng evotnrag Evpwraixds Ilodinouds - H lotopia wwv Teyvaw omp
Euvpdzy oug endooeig ([avemompiond Bondnuata) tov EAAnvinod Avowrtoo [aventotpiov mov e-
Spevet oty [latpa.
iv.  Meéhog oty EYAYEIT xata v nepiodo 2004-2005
v.  Méhog ¢ Emtrponyc Enonteiog g Kevtpwng Bifho0#nng tov AT1.O. notd v totetio 2003-2006
vi.  Mélog tov Z.EK.AIL (ZupBovriov Exnoudevtinng Aéohdoynong — Iiotonoinong) tov
vil.  Ymovgyetov Ioudeiog ¢ Kumptanng Anponpatiag nata to Staeotpa 2003-2005.
vili.  Méhog ¢ Kotunye  Emtponng Bpofeiwv tov EONIKOY X2YMBOYAIOY MOYXIKHXE -
UNESCO 2003 not 2005 (BA. www.kapodistriako.uoa.gr/stories).
ix.  Anadnpaind vredBuvn tov mpoypappatog Opera-Oberta, oto mAaioto g Stebivodg cuvepyaotag pe
10 Gran Teatre del Liceu ¢ Baprehdwng mov evtdaoeton 010 amadnuaind medyouupma Opera
Oberta. 'Evogén ¢ ovvepyaoiog and 10 eapvd e€dunvo tou axadnuoinod étovg 2012-2013 pe ™
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OLULPLETOYY] aXABYUAUWY LOELUATWY GTNV ayyAn| YAwooo. [TAnpoygopieg nat  exmatdevtind LAKO:
http://opera-oberta.mus.auth.gr.

H ovppetoyn tov AI1L.O. apopd v udpning Tototntag Stadmtvany uetddoor cuvbecewy Onepag and
10 Gran Teatre del Liceu oto Teloyreto T8pupa Teyvov tov AJL.O. xow v évtaén tovg oty
exnoudevtin] Stadnaoio, peow g S1pLovEyiag pag Statunpatinys dpdong oto AIT.O., n onoia ov-
vroviletan and 10 Tunpoa Movowwy Xrovdav tov A.I1.O. 610 Thaicto Twy SUoTNELOTNTWY TOL GTO
Stemotnpovind medio Network Performing Arts.

Eim Nivo-Zapdav: Axadnpoind vredovy. Yredbuvog yia ) ovppetoy tov AJ1.O. xot cuvtovt-
omg )¢ 8pdo eivan 0 Ap. Anpntotog A. Adapoc.

» Xoppetoyés oe ovvédgra, oupBodhe, EOvindg no Aelbveic Emtoonég
(ovppetoyy| o eTMITEOTEG GLVESQIWY, WEAOG 0QYAVIOU®Y %Al SLXPOQWY ETNGTY]-
HOVIX®Y %ol SLo Ty ETTEOT®Y, ¥An.) Emdoyn

1. Tevien) Ioappotéag tov EOvinod ZovpBouviiov Movownyc - Unesco, uéhog tou Aevodg ZopovAiov
Movonng - Unesco (EMC xot IMC), www.emc.org

2. I'eviun Ioappatéag tov Atowntinod ZopBovkiov tov Zoikoyou twv Dikwv g EAvinne Movat-
g BhoOnung tov Movaeiov xaw Apyetov 'Evteyvne EAnvinng Movouic.

3. Exnpdownog g eAnvinng ovppetoyns wg I'evinn INoappatéag tov Efviod ZopBoviiov Movot-
ne-Unesco oto: Annual Meeting of the European Music Council: “Music in Society — Good prac-
tices where music can make a change” 29-30 November 2003, Gustav Stresemann Institut, Bonn-
Bad Godesberg.

4. Méhog ¢ Kottinng Emtponng tov ITaveldnviov Deotifal Movonyg Awpatiov mov opyavwmbnxe
and ™y 'BEvwon @ikwy g EAvinng Aoyag Movoug, mv 17 AexepBetov 2003.

5. Exnpdownog g eAnvinng ovppetoyns we I'evinn INoappatéag tov Efvinod ZopBoviiov Movot-
nN¢-Unesco oto European Conference «Many Musics in Europey, 22.4.-24.4.2005 ot Bovdanéot.
(www.emc/imc.org/index).

6. Méhog ¢ Opadag Epyaoiog xat vno-opddwy avtyg pe Hépa v encéepyaoio twv mpoinobécewy
Aettovpyloag twv Xyokwv Opynotpag, Xopwdiag, Xatopwvouv nat [Tapadootanng Movonng tov Y-
novpyeiov IToMtiopov.

7. Zoppetoyn oto 18 Awebvég Zuvedpto g Aeivodg Movotroroyiung Etarpeiog (18th Interna-
tional Congress of the IMS International Musicological Society) pe Oépa Transitions. Passagen-Pas-
sages-Passaggi-Transiciones, Zvptym, Iobitog 2007.

8. Fourth Conference on Interdisciplinary Musicology - CIM 2008. Musical Structure. Department
of Music Studies, Aristotle University of Thessaloniki, Thessaloniki, 2-6 July 2008.

9. Second International Conference for PhD Music Students, 11-13 deBpovapiov 2009, A.I1.O.
Ocooaloviny.

10. TTpodedpog e Opyavetinng Emtponng not pélog g emtotpoviung emtponyg oto Aebvég Xv-
védpto mov Sropyavwoe 10 Tunpa Movowav Xnovdwv tov AIL.O. oe ovvepyaoio pe ) Acbvn
Movowroroyiny Etangela -IMS Regional Association for the Study of Music on the Balkans- pe
Ocpoe Crossroads: Greece as an intercultural pole of musical thonght and creativity. Iodviog tTov 2011.

14. YredOovn g ovvtoviotinrng emttponng tou Iepupepetanod ZvAkdyou yro ) Merétr g Movowrg
v Bakraviwv (Regional Association for the Study of Music of the Balkans) tg¢ IMS. [Steering
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Committee: Mirjana Velesinovic-Hofman — Universitiat der Kinste, Belgrad and Evanthia Nika-
Sampson — Aristoteles Universitit, Thessaloniki], http://www.ims-online.ch/.

12. Mékog g Atebvode Movawoloyinng Etapeiag (IMS — International Musicological Society).
13. Xvppetoyn oto 197 Aebvég Xvvédpro e Atebivodg Movoiroroyinng Etapetag (19th Interna-
tional Congtress of the IMS International Musicological Society) pe 0épo Musics Cultures dentities,
Pwypn Iovlog 2012.

14. Zuvvtoviotoa g eevvnTIMNg opddag yoe ™y «Onepor g EAMnvinne Movotmoroyimng Etot-
pelag.

15. Tontny] GURUETOY T WG TEOOUEUANIEVY] OTIG ETVOLES ETULOTNIOVIEG ouvavTnoels Tou Aebvoidg E-
pevynmeod Ipoypdupatog CMO (CORPUS MUSICAE OTTOMANICAE) vn6 ™ 8tebBuvern tov
Oy Prof. Dr. Ralf Martin Jdger tov Ilavemotpiov tov Mivotep (Institut fiir Musikwissen-
schaft - Westfilische Wilhelms-Universitit Minster)
https://www.uni-muenster.de/CMO-Edition/en/cmo/cmo.html

Hpepounvieg dte€oywyne me Hpepidag: Oxtafptog 2018 xar OxtwBoetog 2019 o OxtwfBerog 2020.
16. Zoppetoyn we npoouerinuevy oty entotuoviny] Hyuepida tov Orient-Institute Istanbul (OII)
pe Oepa “Cataloging, Editing, and Performing Ottoman Music”, Kwvotavtivovnoin 23-24 Yentep.-
Bolov 2019 file:///C:/Users/User/Downloads/cmo workshop flyer.pdf oto mhaicto Stebviv
ovppetoywy tou Aebvoivg Egevvnunov Ipoypappatog CMO (CORPUS MUSICAE OTTOMAN-
ICAE) vnd ™ 8tedBuvor tov Stevbuvty) tov npoyedupatog, xabdnynm Prof. Dr. Ralf Martin Jéger.
https://www.uni-muenster.de/CMO-Edition/en/cmo/aktuelles.html

17. Zoppetoyn oto owvédplo g De Koninklijke Vereniging voor Nederlandse Muziekgeschie-
denis (KVNM -Royal Society for Music History of The Netherlands) pe etdin6 0épa «Musicological
Societies as Intermediaries between Society, Musical Life and Academia», Ovtpéym 22-24 Novem-
ber 2018, Paushuize.

18. Zvppetoyn oto ouvedpto g Aebvode Movomoroyunc Etonpeiog (International Musicological
Society -IMS) oe cvvepyasia pe 10 Iavemomuo g Aovrépvng (Lucerne University of Applied
Sciences and Arts, School of Music) pe 6épa «Agency and Identity in Music»,Aovrépvn 7-10.7.2019.
19. Méhog ¢ exdotung emtponyc (Co-editor) tov véouv Yngranod mepLtodinod avowmTng npdoBo-
one (Open Access) mc IMS - RASMB (Regional Association for the Study of Music of the Bal-
kans) pe titho Series Musicologica Balcanica. To mpdto tebyog Tov npwtov topov (SMB vol. 1.1) eivar tpooBdotpo
and v totoceida g [1poOhnng tov AIT.O.: https://ejournals.lib.auth.

20. Méhog g Atebvoidg Emotpovinyg Emttponng ot [Tpoedp0og g eMnvinyg 0p0yavwTinng enttpo-
¢ tou AteBvovg Movotroroyieod Xvvedpiov e IMS - Athens 2022 mov O Stelorybet oty ABnva
tov Abyovoto tov 2022.

> ZOPUETOYN 08 0QYoveTixds emtponss Tovebpiwy (emthoyi)

1. Méhog e Opyavwtnng xow Emotmpovinne Enttponyg oto [Mavedinvio Zopnodcto nov Stopyavwoe
10 Tpnpo Movowwv 2novdwy tov AIL.O. pe 0épa: Movowj Oswpia xar Avitvon — Mebodoloyia xar
Ipaéy . ®soookoviny, 29.9.-1.10.2006.
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2. Méhog e Opyavotnne Enttponng oto Awetpnpatind Xuvédpto mouv Stopydvwoe 1o Tunpo Mou-
oev Xnovdwv tov ATL.O. os cuvepyaoia pe 1o Tpnuo Movotewy Xrovdwy tov E.KITA. pe Oépa
Henry Purcell (1659-1695), Georg Friedrich Handel (1685-1759), Joseph Haydn (1732-1809), Felisxc Mendels-
sobn- Bartholdy (1809-1847): téoocpis enéreor. Abnva, NoéuBotog tov 2009.

3. Méhog g Opyavotnng Enttponng oto Atelvég Xuvédpto mov Stopyavwoe to Tunpa Movoomy
Xnovdwy tov AILO e Oépa Beyond the centres: Musical avant gardes since 1950. In memoriam Y annis
Andreou Papaioannon (1910 — 1989). Iobhog tov 2010.

4. Méhog ™ Opyavetinng Enttponne oto Awtpnpotind Zuvédpto nov Stopydvewaoe 1o Tunpa Mov-
ooy 2moudev tov AILO. oe cuvepyaoio pe 1o Tpnuo Movowmev Zrovdwv tov EKILA. pe Oépa
Toews exoyés, téoospis exéteor: Giovanni Battista Pergolesi (1710-1736), Frédéric Chopin (1810-1849) Robert
Schumann (1810-1856), Samuel Barber (1910-1981). NoépBotog tou 2010.

5. TTpodedpog e Opyavwtinng Emtponne now uéhog g emotpovinng emnttponig oto Awelvég Xv-
védpto mov  dopyavwoe 1o Tpnuo Movowwv Xrovdwy tov AIL® oe cvvepyooioa pe ™ Ay
Movoworoyiny Etangela -IMS Regional Association for the Study of Music on the Balkans- pe
Ocpoe Crossroads: Greece as an intercultural pole of musical thought and creativity. 6-10 Iovviov 2011.

6. Méhog ¢ Opyavotnng Enttponyc oto Awtpnpotind Movoioroyind 2Zuvédpto mouv Stopydvwae
70 Tpnpa Movowwy Xnovdwv tov AIL.O. oe cvvepyasia pe 10 Tpnua Movoiewy Xmovdwv Tov
E.KITA. pe 0¢po Overg pnovoujc Ioroproypapiag, ot pvnun 1o exMTOVTOC SIAXEXQLUEVOD GUVISEA-
pou Twvog Zawtov (1944-2010). Abyva, AenépBorog 2011.

7. Méhog ¢ Opyavwtinng Emtponng oty Entotpoviun Hpeplda nov dtopydvwoe 1o Tunpa Mov-
owmwy 2novdev 1ov AILO. pe Oépo Me apogur pia éxbeoy, Ludwig van Beethoven (1770-1827), Tehko-
yAeto T8pvpa Teyvov AT1.O. Oscoaroviu, ITéuntm, 19 Iavovapiov 2012.

8. Méhog g Opyavwtiune Emtponyc oto Axtpunpoatind Xovédpto mouv Stopysvwae 1o Tunpa Mou-

owwy Xmovdwy 1ov AIL.O. ce cuvepyaoio pe 1o Tunpa Movowmwy Xmovdwy tov EKIT.A. pe Oépa

Agyaior ubbor xar yovour oquovpyia.  Teloyiero T8pvpa Teyvov ATL.O. Oeooohoviny, 18-20

OxtwBotov 2012.

9. Méhog ¢ Opyavetung Emtponng oto Axtunpatind Xuvédpto nov dtopydvwaoe to Tunpa Mov-
ooy 2mouvdwy tou AIL.O. o ovvepyaotia pe 1o Tunpa Movoawv Zrovdwy tov EKIT.A. pe Ogpa
Giuseppe V'erdi nar Richard Wagner: Avo avrinodec tn¢ povorrsjc dardoa yoovia uerd. AByva, NoéuBotog
2013 (21 Maptiov 2014 and avaBoin Adyw twv natadndewy oto E.K.ITLA.).

10. Méhog ¢ emtotpovinyg enttponng (International Reviewing Committee) oto Aefvég Xovédpro
ue Oepa Musical Romania and the neighbonring cultures: traditions, influences, identities. ITov éhoPe ywpa ot0
Iaoro g Povpaviag, 4-7 July 2013.
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11. Méhog g emotnpoviung emttponyg tov Aebvoig Xvvedpiov ue Oépa Identities - An interdisciplinary
approach, International Graduate Student Conference, MIAM, Centre for Advanced Studies in Mu-
sic of the Istanbul Technical University, 23-25 October 2014, Istanbul, Turkey. http://identi-
ties2014.itu.edu.tr/index.html.

12. Méhog ¢ Opyavotnne Enttponyg oto Awtpnuotind Movotmohoyind Zuvédplo mov Stopyd-
vwoe 10 Tunpa Movotwy Xmovdwv tov AILG. oe cvvepyaoia pe 1o Tpnuo Movotwy Xnovdav
tov BE.KILA. pe 0¢po Movau xar Movauooyia. 1lagov xar Méldov.  Telhoyhero T8puvpa Teyvav
AIL®., Oscoarovinn, 21-23 NoeuBpiov 2014.

13. Zoppetoyn wg werog g ouvtoviaTinng enttomng Tou Ilepupepetoanod XvAhdyou yio 1 MeAét
¢ Movomng twv Bakraviwv (RASMB -IMS) [Steering Committee: Mirjana Velesinovic-Hofman —
not Evanthia Nika-Sampson], (http://www.ims-online.ch/), 610 Awebvég Xopnooto pe Oepo Greater
Europe and the Activity of the IMS Regional Association for the Study of Music in the Balkans” (La Grande
Europe et les activités de I"Association régionale de I'étude de la musique dans les Balkans) nov Sie€nydn ot
2o natd 1o Stdopa 31.8. — 4.9.2015 oto mhaioto tov Aebvoig Zuvedpiov g etarpeiang Notio-
avatolxwy Bvpwnainev Xnovdwy (11th International Congress of South East European Studies -
Sofia, 31 August - 4 September 2015). http://balkanstudies.bg/congress2015/en/congress-
2015/sessions.html.

14. Méhog e Emompovinng Emttponng tov Awtpnpatixod Movoimokoywob Zvvedpiov 2015
TIOL GLVOLOPYAVWOY Yo TEWTY Yo T Téooepa Tunpato Movowwy Znovdev twv eAinvinwmy AEL
oty Kéonvpa vmd ™y ayida e EAnviung Movoworoyimng Erapeiac.  Keépnvpa, 30.10.-
1.11.2015.

15. a. Xoppetoyn ot Aebvy) Huepida tov Aebvoig Ipoypdupatog pe titho Remembering the
Past - Building the Future. Europe for Citizens programme. Strand 1: European Remem-
brance. Enetetoanég exdniwoetg pvipng tov Oloravtopatos. Links to the Project: https://re-
memberingthepastbuildingthefuture.wordpress.com/, 18-21 Maptiov 2016, @socarovinr, Xyoly
Kokawv Teyvov AI1.0.

15. B. Zoppetoyn otig exdninoetg tov Aebvoug Ipoyodppatog “Remembering the Past — Build-
ing the Future” project, Jugend- & Kulturprojekt e.V”” yi 11q emetetanég endniwoetg uvnpng tov
Oloxavtwpatos. [International Event in Dresden. Remembrance days in Dresden, 9-13 No-
vember 2016].

16. TTpodedpog e Opyavotnng ot Emomuovinne Emtponng tov Awfivodg Movotroroywod
Xuvedpiov pe 0epa Modus-Modi-Modality tov opyoavednre and 1o Evpwnaind [aventotpo Kompov
LTO TNV wyida MG ouvvtovioTinyg emtponng ¢ Ilepupepelanng Etupeiog yioo ) Medét) g
Movowng twv Bakxaviwv (Regional Association for the Study of Music of the Balkans, RASMB-

IMS), Aevrwota, 6-10 XentepPpiov 2017. www.modality2017conference.com.
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17. Méhog e Opyavotnng xat ™ Emompoviung Emtponng tov Awxtunpatinod Xuvvedpiov 2017
e etdwo Oepo «Ilaparlayés, Encéepyacieg, Metapoppnoetoy mov cuvdlopydvwoay to técoepa Tun-
patoe Movowey Zmoudwy twv eAdnviev AEL und v oawyido e EAnvinng Movotroroyng Etou-
petag. Teddoyheto Tdpvpa Teyvov AIL.O., Oeooorovinn 1-3 AexepBptov 2017.

18. TTpdedpog g Opyavwtinng Enttponng xan péhog ¢ Emompovinng Emtponng tov Awebvoig
Movotroroyinod Zuvedpiov vrodmypiny Sibantopwy pe Oeua Musicology (in)action: Past Musics, Present
Practices, Future Prospects (International PhD Musicological Conference) mouv Stogyavwoe to Tpnpa
Movotav Xnovdev touv AIL.O. oe ovvepyaoio pe 1o Tunpa Movowne Emotung xow Téywng vrod
mv ouyida ™ EAnvune Movowoloyine Etapelac. Oeooarovinn, 9-11 deBpovapiov 2018.
1igsc2018.mus.auth.gr.

19. Méhog ¢ Emtotpovinng Enttponic tov Atebvoidc Movauoloyinod Xovedpiov pe Oépo Musical
and Cultural Osmoses in the Balkans ond v oayida g ovvtoviotinyg enttponng g Ilepupepetomnng
Etoupetog yro 1 Mekétn me Movowng twv Baxaviwy (Regional Association for the Study of Music
of the Balkans, RASMB-IMS), tv opydvwon tov onoiov avélaBe 1o EOvinod [Tavemotipo Movowng
Tov Bouvxovpeotiov (the National University of Music in Bucharest). Bouxovgéot 2-6 Xentepfolov
2019. https://ims2019bucharest.ro/

20. Méhog ¢ Emtotmpoviune Emttponng tov 120v Awtpnpoatinod Movotroroyold Xuvedpiov mov
B prhoEevnbel o1 Oeooaroviny. O epyaaieg Tov cuvedpiov OHa die€ayboby and ™y Iapaonevy 27
NoepBptov péyot nar v Koptonn 29 NoepBptov 2020 otouvg yweoug tov Tunuatog Movowng Emt-
omung xat Téyvng tov Iavemotpiov Maxedoviag. Ty Stopydvwst tov éyovy avaraBet 1o Tunpo
Movonng Emtotnung o Téyvng tou [Mavenompiov Maxedoviag xot 1o Tunpa Movowmy Xrovdwy
tov Aptototekeiov ITaventotpuion Oecoalovinyg.

21. Tpdedpog g Tomnng Opyavwtnng Emtponig tov peyahov Aebvodc Movotmokoywmod 2uve-
dptov ¢ IMS-ATHENS 2022 mov Oa Steloybetl oty ABnva otig 22.8. - 28.8.2022.

» Alheg 80uoTNELOTNTEG EXTTAULEELTINOY — XOWWVIXOD TIeQIeyOPévoL (ETLAOYY)

1. ITpooxinoeig Yo ovppetoyy| o Stadeelg, exTULSEVTING GEUIVAQLL

i. TITeooxinon tov Meydoov Movaxng Abnvov.

Eon Nixo-Zoapdov: «Movowr) Spapatovpyla xot VPOAOYIXa YWwELoHaTa ToL cuvbeTinob pyou
tov Giacomo Puccini (1858-1924)». Awdke€r oto mhaicto tov Exnoudevtinod INpoypdppatog
2008-2009 Meydang Movonng BiBiobnmune me EAadog «Ailay Bovdodpn» tov Meygpov Mov-
one Abnvav, NoéuBotog 2008.

ii. ITedoxinon g EOvueng Aveeng Zxnvig

Eon Nixa-Zoapdov: «H cuvdnapén tov popavtiopod xat peakiopod oty onepo Mroéu tov Puc-
cini (1858-1924)». AwdAe€n oo mAhaioto tov Exnoudevtinod Ipoyeappatog 2009-2010 g EOve-
g Avpnng Xunvig, INapaoxevn 16 Anpiiiov 2010.
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iii. ITeodoxinon yw svppetoyn o Hpepida oto Kevrpo EMnvinwy Zmovdwv EAAdSog.
IMavemotqpo Harvard, 5 NoepBpiov 2012, Nadmiro.

Eon Nira-Zoapdwv: «Or povoweg petapopypnaetg tov Hoarkn ot Spapatovpyio g Onepag Tou
UTOEOW.

iv. TTpooxior g Meyadng Movoxng BifhoOnxng g EAM&Sog «AiMay Bovdoden.
Eon Nixa-Zoapdov: «Onepa nat apyatot udbow.

Eronynrtowr oe dvo oepvdpta touv Eiedbepov Epyaotnpeiov Movonng INadeiog, Mabaivoviag
vae axodpe povotny). 20¢ Konhog 2013-2014. T oepvapla Ste€dyovtat ato Méyopo Movonng
Abnvov, weeg 17:00 éwg 19:00, oty Atbovoa Atdaoraliag tc Meyding Movowng BiBioOnxng
¢ EMadog «Aihay Boudobpny, XoAloyog ot Didot ¢ Movounyc.

» 1n Oepotiny evomroe 22 Tavovapiov 2014

» 2" Bepotinn evotyroe 29 Tovovapiov 2014

2. BifMonagovotdoetg (emAoyn)

i Yoppetoy wg opAntele oty Tapovsiaot touv BiBiiov: Kwvotavtivog @hwpog, Gustav
Mahler-opoparioryg sxor Svvioryg, endooelg Newédr, (uetappaon lwavwne @oviag), 10.11.2010,
Goethe Institut @sooaroviun. ITapovaiaon 1ov épyouv Tov ouyyoagéa Kwvot. Miweov.

1. ZUUMUETOYT] WG OWAYTOLL OTNY TEOLOLAGY] TOL GLANOYWOL TORoL EAAnvexe Movarxe Og-
yoevee Avalntioets oe euoarixeg xon yoopuaretaxes poortvoles (2000 n.X.-2000 u.X.) nov emipe-
MOnue n nabnymrota Tov Tpnpatog Movotnwv Xnovdev AIL.O., Akeéavépa I'ovkann-Bovtvpd. Ei-
Sy endnhwor mov cuvdtopyavwoay To Tunpae Movowwv Xmovdwy tov Aptototeetov [lavenotn-
piov Oecoalovinng xat o XOAAoyog 1wy Pikwy Movonrng Oeocarovinng v Tl 12 Maptiov 2013,
070 peyaro povayté tov Meygpov Movowig Oeooahovinyg.

iit. H {8 mxpovoioon éyve uat oe etdinr] endniwor mov cuvdlopydvewoxy 1 Meyain BiitoOnnn
¢ EAA&Sag «Athay Bovdovpny» tov Meydpov Movowng AOnvav xat o XdAkoyog twv Didwy Mou-
oung Abnvav, v Tt 20 Maptiov 2013 oty aiflovoa exdniwoewy g BtBlobnung tov Meygpov
Movonng Abnvov.

iv. ZUUMUETOYT] WG ORANTOIX 0TNY Taovaiacy tou BiBAiiov Tov Ouvaoy Tewodny, Western
music in Hellenic Communities , Musicians and Institutions, éx6. E.K.IT.A. 2015, ctic 25
Ampthiov 2016 oty Atbovoa Atdaonakiog g Meyadng Movomng BiBioOnnng “Athay Bovdoven”,
oto Méyaxpo Movowng ABnvav.

V. ZUUMUETOYT] WG OMA TR 6TV TaEovataa] Tou BrBliov tov INweyov ZaxaiMegov, Dimitri
Mitropoulos and His Works in the 1920s. The Introduction of Musical Modernism in
Greece (AOnvo: Hellenic Music Centre, 2016), otig 10 Maptiov 2017 oty Atbovoo Ardaonakiog
™¢ Meyaine Movowng BiBiobnung “Athay Boudobprn”, ato Méyapo Movotnng Abnvav.
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3. Hpepibeg — tipntineg exdnhwoetg (smroym)

ii.

iii.

1v.

Tilman Seebass

[Tpotaon yur avayopevorn tov Opodtpov xabnynty tov Iavemomuiov tov Tvvopmpovx
(Leopold Franzens Universitit Innsbruck) xot ITpoedgouv g Awebvodc Movaowoloyinng
Eraupeiag (IMS), Tilman Seebass oe enitipo Sidantopa tov Tpnuatoc Movotnwy Xmovdav
tou Aptototeretov Tavenotpiov Oecoakoviung.

Y7ebvbuvn ¢ 0EYAVWTINYG EMMTEOTYS NG TEAETHS avaryoEevang oty Atbovoa Teletwv oto

ntipto ¢ [Tokawdg Prhocoygung Xyoing, 11 Anptiiov 2011.

Xapiroog Tahadmoog

Tiununn exdniwon yo tov Apyovia [owtogaktn g lepds Apytemtononie Kwvotavtivou-
noiewg xat [Towtogaktn tov Kabedpwon Iepod Naobd g tov Ozob Xoypiag Ocooahovinng
%. Xopthao Taiadwpo. Tunpe Movowmwy Xnovdev AIL.O., 7 Maptiov 2012.

[Tpotaon g emn. xabnyntotag n. Mapiog Ale€dvdpov.

Avxobdyog Ayyshomoviog

Awebvng emompovinn nuepida pe Oépo H avufolrsj tov Avrobpyov Ayysddmovdou, Agyovros
IHpwropdrrov e Apwrarne Agyemononric Kwvoravtwovnilews, ong Bolavrwés Movouéc Zrov-
oéc xar oty Movarohoyia yevindrepa. Tpnuo Movowmav Zrovdwv AI1.O., 23 Anpikiov 2013.

Owupag Tappaxog

Trununn exdniwon yio 1oV Povexoyeayo, helet xatl povaoxoltnd Owud ToauBdxo pe
Oepo: H avuporij tov Owud Taufdrov oty oudowon xar ordyvon aveéepetvntoww dihewr e EMpvinc
Movarric Anuovpyiag, Tpnpa Movowmev Xrovdev tov AT1.O., 23 Maiov 2017.

Xvog Tanuog

[Tpotaen avayopevong Tov Stebvodg erung noeAMTeyvy XndEov Xauud o€ eMTLUO SLOUUTOQN
tou Tpnpoatog Movowmy Xnovdev tov Aptototeieiov [aveniotpion Oecoalovinyg.
Meéhog g opyavwtinyg emttponng Yo v TeAety) Enttiponoinong xan v Hpeptdo pe Oépa
"Hpepida pe nodhiteyvind mpoyeaupa ot Masterclass mpog tiur tov Suonpuov Baovtovou
%, X Xoondo.

24-25 Arnpukiov 2018, Aiflovon Teretwv tov Aptototeleiov Iaventompiov Oecoalovinng.
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Katdhoyog dnpoacteboswy - Apbpwy — Metapoacewy —
Empéieiong Ex800swv (smthoyn)

1. «H povorxy) Spapatovgyin tov Bsatorod Hindel» , dplpo oto neprodiud Movawdoyia, tedyog 3, oeh.8-
306, Exdooeig E€avtac, Abnva 1985.

2. Empeheto endoong ot ouyypoyy] etpévawy tou topov Kixdog Morowor, Exdoor tov Opyaviopod Meygpou
Movoung Abnvay, OntwBeloc 1991 (87 oelideq).

Ein Nino-Zapdov, Zvyypopyn xetpuévoy tov topov Koxog Mdroapr pe Oépa m ouvbetiny) dnpiovpyla tou
B.A. Mé6toapt. 'Exdoon tov Ogyaviopod Meydpov Movowng Abnvav, OxtoBetog 1991

(87 oehideq).

5. B. A. Morougt: Ao t0v 7octdiey nAtia oTny wQUUOTHTE
Yoppetoyn oto Exnoudevtind [Todyoappa pe titho «llpoatyyion oty povony dnprovpyio: H nepintwon Mo-
TOUOT, TUEXAYWYY] U ExS00Y ToL «XAAoyou ot Dikot g Movotney, 1992.

6. Empéheian exdoong tou tevyoug Kvsdos Movoirrs Awuecriov: Azo rov Robert Schumann oroy Johan-
nes Brahms, 'Ex3oov tou Opyaviopod Meydpov Movowng Abnvay, Defpovdptog 1992.

7. Apbpa gto culhoyind topo  HAgxrge, 'Exdoon tou Opyoviopod Meyapov Movouyg Abnvay, Mdiog -
Todviog 1992,
Eon Nixo-Zopdov
1. «O polog g 0pYNOTEAS OTA povotnd dpdpata Tov Piyaovt Bayrveo»
ii. «Richard Strauss: [oinom oe fyove»
Metappaon anod T yeppoavind oto tebyog Koxdog HAExtpa tou apbpov tov Manfred Angerer.
iii. Manfred Angerer, «[toe 7 povown e HAiéntpac. E€éyovoa teketdotnro - ecwtepnn anootactonol-

nomny».

9. Emperera éndoong tov tevyove Henry Purcell: Atde so Arvelers, Exdoor Meydpov Movotnric AOnvav,
OntwBptog 1992.
Eon Nixo-Xopdov:

i Henry Purcell (1659-1695): Zuyypovinog mivaxag

i.  Henry Purcell (1659-1695): H Cw# nat 10 épyo tov

il «H ayyAmey) povowh ounvi tov 170 awwva no 1 onepa Aibew xar Aweiag.

10. Empéheta exdoong tov ovAhoynol topov Kvsrdog Movarrc Awueriov: Ano rov Mrey oroy Moroepr,
Exdoomn tov Opyaviopod Meydpov Movouic AOnvav, efoovdptog 1993 (128 cerideg).
[MTepteyopeva
Eim Nivo-Zopdov:
1. 2uyyoovixol mivaxeg
Johann Sebastian Bach (1685-1750)
Joseph Haydn (1732-1809)
Wolfgang Amadeus Mozart (1756-1791)
1. Apbpo: «1700-1750: H enoy? touv c0AaTinob LYOLY
ii.  avaAboelg épywy Lovotnyg Swpatiov Tov Mray, tov Xduvtv nat Tov Motoapt

Emloyn snetpévey %ot louoItMtoAOYINY] ETULUELELN UETAPOAOEWY
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iv. Charles Burney, The Present State of Music in France and Italy, or The Journal of a Tour through those Countries,
op. 1, Aovdivo 1771.

v. Chatles Burney, The Present State of Music in Germany, the Netherlands and United Provinces, or The Journal
of a Tour through those Countries, op. 1, Aovdivo 1772,

Movowol XZtoyaopot

vi. Ano 1o Irakid rafior tov T'nalte

vil. Anod to doxiuo ya tyw raraywyr) twv pAwoody t1ov Povooo

viil. Ano mv Kpeeuwr) ¢ wprzinic dbvauns tov Koavt

ix. Ano g emotohég tov Xidkep I a mw awolyi) nadsia tov avfpodrov

11, Mertoppdaoec oto tebyos Mvijun Mapia Kdldag, 'Exdoon tou Opyaviopob Meyapov Movowng ABnvav,
Maptiog 1993.
7. Carl Dahlhaus, «Movorog peahiopooy, andonaoua and 1o Biprio tov Musikalischer
Realismus. Zur Musikgeschichte des 19. Jabrbunderts, éxd. Setie Piper (sp 239), 1984.
ii. Eduard Hanslick, «['to v KaBokepio Povotiuavor, nptrtnr napovsioor) tou epyov oto Eduard Hans-
lick, Aus dem Tagebuch eines Rezensenten, Gesammelte Musikkritiken, ek, wow emp. Peter Wapnewski,
éxd. Birenreiter, Kassel - Basel 1989, 6. 189-196.

12, Empelewr exdoong tou cudhoywod topov Movaorsry xee Araepwrionog, Exdoor tou Ogyaviopod Meya-
pov Movonng ABnvev, OxntdBerog 1993 (80 oehideq).
[Mepteyopeva:
Eion Nino-Zapdaov
1. Apbpo: «B.A. Motoapt: Idouevéac. H napddoom g opera seria xat Ot LOUGIHOSQUUATOVOYIXOL VEWTE-
otopol tov Motoxp™
2uvtopo apbpa yio 10 €pyo Twy cuvletwy:
i.  «Dgedepinog B' o Méyag we ouv0etng ot eQpyveuty|o».
ii.  «Ppavtg Mmévtan.
. «I™xéopyn Donviory Xaiviekr.
v. «H Sebtepn yevia twv Mnay».
vi. Carl Dahlhaus, «Movowy ot Ato@uttophooy.
Metappao? AMOGTACUATOC ATO 11 Yevut| etoaywyy tov topov Die Musik des 18. Jabrbunderts, top. 5 g
oetpag «Neues Handbuch der Musikwissenschaft», emp. Carl Dahlhaus emy. Laaber-Verlag, Laaber 1985,
o. 8-13.

13. Empéletx exdoomg tov cuikoymol topov Kidos Movauers Awuetiov: Doavrs Zobureor, Exdoon
Ogpyaviopod Meydpov Movowng Abnvav, @eBpovaptog 1994 (96 oekideq).
[Tepteyopeva:
Ebn Nivo-Zopdov:
1. Zuyyeovinog mivarag
ii. EpyoBioypayioc pavig Zovunept (1797-1828)
iii. Apbpo: «O yeppavinog popaviiopog tov 19ov awve. Aoyoteyvinég xat povooatabntinés npooceyyi-
oetg. Taoelg, entpEoég nat TOAOROQEPLX LYOLEH.
iv. Avalboetg gpywy tov Ppoavtg XodumeEt
Emloyn setpévwy %ot LoLGIXOAOYINY] ETULUEAELN UETAPOAOEWY
1. Carl Dahlhaus «O Xéyueh nat 1 povoin] g enoyyg Tow», anocnacpe ano 1o Btiio tov Carl Dahlhaus,
Klassische und Romantische Musikdsthetik, o. 235-239, Laaber-Verlag, Laaber 1988.
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i. Georg Wilhelm Friedrich Hegel (1770-1831), H pouavrij téyvy, amdonaopa and G.W.EF. Hegel,
Vorlesungen diber die Asthetik 11 (1832-1845), iii, 6. 131-136, éx8. suhrkamp taschenbuch wisseschaft (stw),
Frankfurt am Main 1970.

iii. Friedrich Schlegel (1772-1829), Anoongopota

iv. Wilhelm Heinrich Wackenroder (1773-1798), «Ta Babpato g povowney, andonaopa oand: Wilhelm
Heinrich Wackenrodet, Phantasien iiber die Kunst fiir Freunde der Kunst, emp. Ludwig Tieck, Hamburg 1799, oto
Musik zur Sprache gebracht. Musiktheoretische Texte ans drei Jabrhunderten, emhoyn nou empéhetor Catl Dahlhaus nou
Michael Zimmermann, éx8. dtv/Birenreiter, Miinchen-Kassel 1884.

v. Ludwig Tieck (1773-1853), «Zoppwvieon, andonacua anod O.1., Phantasien iiber die Kunst fiir Freunde der Kunst.

14. Empeleto exdoomng tov ouihoywob topov O Toweos Kvxdog: Avopoudyn, Exdoon Meyapov Movowrg
Abnvov, Tovviog 1994 (176 celideg — empérera g evotntag Mreghdl).

15. Empédeta éxdoang tov cudkoywod topov O Morowxgr oty Biévyy, Emihoyn uetpévmy nat novotmoloyin)
empedeto petapedoswy. 'Exdoon Meydpov Movownc ABnvay, OxtoBelog 1994 (96 oehideq).

16. Empélera éxdoong tou tebyove Georg Friedrich Hindel: Messiah, Exdoon Meydpov Movouig AOn-
vy, AexepBoroc 1994 (60 oerideq).
[Tepteyoueva:
Eon Nixo-Xopdov:
1. Xoyyeovinog mivaxrag - EpyoBioypapia tov I'néopyn Pernvrory Xaivteld
i.  Apbpo: «<H ouvbetiny Siepbpwon tov opatopiov O Meodiag.
O Meooiag. Metdyppaoy Mpmetov.

17. Empelern éxdoong tou cudhoyiold topov Kiedog Movorrys Awpariov: Ludwig van Beethoven, Ex-
Soon touv Opyaviopuod Meygpov Movorng AOnvav, Iavovdptog - PeBpovdptog 1995 (70 oeAideg).
[Tepteyopeva:
Ebn Nivo-Zopdov:
i, Ludwig van Bethoven (1770-1827): Epyoyoayia.
i. Apbpo: «H popavtinn egunveio twv xhaomey ¢ Biévwrg uéoo and tig avokboetg xpttung tov B T.A
Xopov»
iii.  Avaddoeig épywy povonng dwpatiov Tov Mnretofev
Enthoy? netpévov xat LoLGIXOAOYINT ETLUEAELX TWY KETAPOACEWY.
i. Notbert Knopp, «To npofinpa g nhaonng neptddou wg xavovas («Das Problem der Classic als
Normy») 611 cvlhoyue éxdoon Uber das Klassische, emu. Rudolf Bockholdt, éx8. suhrkamp taschen-
buch materialien (st 2077), Frankfurt am Main 1987, o. 204-209.
ii.  Carl Dahlhaus, «<H xpttinn tov E-T.A. Xoppay yro tov MretoBey xat 7 évvola tou udmhody, («B.T.A.
Hoffmanns Beethoven-Kritik und die Asthetik des Erhabenen), ané to 1L 1.
%e@. Tov Bihiov tov Kiassische und Romantische Musikdsthetik, Laaber-Verlag, Laaber 1988, o. 86-98.

18. Empéiero éx8oog tou culhoywod topov Koxdog Mrdete, Exdoor tov Opyaviopod Meygpov Movouri|g
Abnvov, Mdrog-Tobwiog 1995 (144 cerideg, empéhela oe ouvepyaoia pe tov Bextpoloyo Ninvo Kapavaotdon).
[Tepteyopeva:

Emnthoy? netpévewv nat LoLGIXOAOYIN EMUEAEL UETAPOAOEWY.

1. Carl Dahlhaus, «O Evptnidng, 1 apyaio tpaywdio not 1 0nepuy, andcnacue tou &pboov «Buripides,
das absurde Theater und die Oper: Zum Problem der Antikenrezeption in der Musikgeschichtey,
oto Carl Dahlhaus, Vo Musiktheater zur Literatutoper: Aunfsdtze zur neueren Operngeschichte, énd. Musik-
verlag Emil Katzbicher, Minchen-Salzburg 1983, . 199-206 »ow 210-213.
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ii. Alexander A. Ringer, «H Mijdsia tov Kepovumivt nou 1o mvedpa g OTepag Ty meplodo g yoahnng
enavdotaon («Cherubini’s Médée and the Spirit of the French Revolutionary Operay), 610 Essays in
Musicology in Honor of Dragan Plamenac, Pittsburgh1969, o. 281-299.

iii. Claude Rostand, «H povow otadtodpopla e Mndewae» («La carriere musicale du personnage de
Médée»), oo Cahiers Renaud-Barranlt, ap. 60, Anpihog 1967, o. 20-24.

iv. Hermann Kretzschmar, «H onpaocio tov Zipov Mavp oty totopia ¢ povonnoy («Die musikges-
chichtliche Bedeutung Simon Mayrsy), oto: Gesammelte Aufsdtze aus den Jahrbichern der Musikbiblio-
thek Peters, énd. C.F. Peters, Leipzig 1911 (pwtopnyaviun avatdnwen 1973), o. 226-241.

v. Hector Betlioz, «Luigi Cherubini», oto E. Belassis, Luigi Cherubini: Leben und Werk in Zengnissen seiner
Zeitgenossen, (ayyhny) éudoon: 1874, o’ yeppaviuy éndoon: 18706), B yepu. x8. H-J. Irmen, Regensburg
1972, 0. 242-248.

19. Empedewa exdoong 1ou ovAhoynol touov Plyeovr Beysxveo: Totoravog sew I{6Adn, Exdoon touv Ogya-
viopod Meydpov Movownc AOnvey, OxtwBelog 1995 (146 ceideq).

[Mepteyopeva:

Eon Nixo-Zopdov: Tivareg napaotactoroyiog.

Emkoyn setpévwv not LoLGIMOAOYINY| ETLUELELN LETAPOAOEWY.

i Carl Dahlhaus, «H éwoux g Spapatinyc-povomne popync otov Bayuveo» («Wagners dramatisch-
musikalischer Formbegrifty), dpOpo oto Carl Dahlhaus, Vo Musiktheater zur Literatutoper: Aufsdtze
zur neneren Operngeschichte, énd. Musikverlag Emil Katzbicher, Minchen-Salzburg 1983, . 59-66.

ii. Carl Dahlhaus, «H ,,téyvn tov mepaopatoc” otov Bayuvep. To Svadind tpayovdt atov Tototdvor
(«Wagners ,,Kunst des Ubergangs*. Der Zwiegesang in Tristan und Lsolde), 40000 610 6.71., Carl Dah-
lhaus, Vom Musiktheater zur Literatutoper: Aufsatze ur neneren Operngeschichte, o. 132-138.

iii. Dieter Borchmeyer, «Avalntovrag 1o yopévo byog. To avind tov Bayuvep yioo v apyaio popyn
¢ e («Auf der Suche nach dem verlorenen Stil — Wagners Ideal der “antiken Kunstform” »),
ne@. oand 10 BipMo tov Das Theater Richard Wagners. 1dee — Dichtung - Wirkung, Philipp Reclam jun.
Stuttgart 1982, o. 76-85.

iv. Dieter Borchmeyer, «Tpordvog xar IdAdn. H téyvn g atéppovne Aemtopépetogy («Kunst des ‘unend-
lichen Details’ — Tristan und Isolde»), nep. anod to Mo tov Das Theater Richard Wagners. Idee — Dichtung
- Wirkung, Philipp Reclam jun. Stuttgart 1982, . 253-261.

v. Richard Wagner, «H I'sppoviur) dnego»

vi. Richard Wagner, «<H Etcaywym oto éoyo Ozepa xar Apdua»

vil. Richard Wagner, «I'to v ovopasia ‘Movotnd Apgpo’

viii. OswenTina xeipeve tou Piyapvt Bayuvep and v éudoor Dietrich Mack (emp.), Richard Wagner: Aus-
gewdbhlte Schriften, éxd. Insel Taschenbuch, it 66, Frankfurt am Main 1974,

20. Empedera exdoomg tov oulhoyinol topov  Tests arwves rradieis Movouejs Awperiov, Exdoon touv Op-
yoviopob Meydpov Movowng Abnvay, Defoovdptog 1996 (86 celideq).
[Tepteyopeva:
Eim Nivo-Zopdov:
1. Apbpo: «H ttahiny povony) Swpatiov.
Emloyn setpévey %ot loueIMOAOYINY] ETULUENELN UETAPOAOEWY
ii. Johann Mattheson, «[ i 0 bpog Movong Awpartiovy, oto Johann Mattheson, Der vollkommene Ca-
pellmeister, 1739. Documenta Musicologica, Druckschriften-Facsimiles, Cap. 10, § 102-114, Biren-
reiter-Verlag, Kassel-Basel 1991.
iii.  Carl Dahlhaus, «H Itoku) povoiny dwpatiov wg TOMTIOUOG TwV HETavaoT®w», antd To xey. 11: 1740-
1763, oto Carl Dahlhaus (entp.), Die Musik des 18. Jahrhunderts, toy.. 5 e oetpdg, «Neues Handbuch
der Musikwissenschafty, Laaber-Verlag 1985, 6. 210-216.
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iv. Christian Speck, «Luigi Boccherini, String Quartets, op. 2, Nos. 1-6.
v. Ludwig Finscher, «LLuigi Cherubini, Die Streichquartette».

21. Zoppetoyn wg petoppdotota otry éxdoor Amostorog Kwotiog (emp.), Ayurntons Myroorovios. Zwy
soet £oyo (1896-1960) | Dimitri Mitropoulos, Leben und Werk (1896-1960) | AO7va - Biévvr 1996, 1 onola
npaypatonominue en’ evnonpla g Stopydvweong g exbeong Anurjtons Mytpdrovdos. Zwi) xar épyo (1896-1960)
ot Biewwn uno v aryida tov I8pdpatog EAAnvinol TToAtiopod nan tov Ipoedpou g EAAnvinnc Anpoxoa-
Tlag.

22. Empéheto exdoong tov tebdyouvc Johann Sebastian Bach:Teo sxore MarOxioy I1o8y, 'Exdoor Meydpov
Movorng Abnvav, Arnpihog 1996 (70 oehideg).
[Mepteyopeva:
Eon Nixa-Zopdov
1. «Xpovoroyio: I'oyay 2epnaotioy Mmoy»
i.  «H meplodog g Aediog (1723-1750) - Yeypog nan yapantnoog ¢ Opnonentinnc povowung tov Mray»
ii. Apbpo: Avaivon twv Kard MarOaiov [ la0oy. BWV 244
2uvtopa dpboa Yo 10 €Yo TwY cuYYEOVWY Tov Mmay:
. Toyav @envrory Pog (1688- 1758) xar I'oyay NtaBvt Xduveyev (1683-1729)
23. Zoyyeay?] netpevey oty éxdoor Ayuntons Mryreoroviog. Aptéowpe oro ovvletino tov Egyo, cmij. Exd.
Amndotorog Kwotiog, Exdoon Meygpov Movetng Abnvav, Mdtog 1996.

24. Empeleto €xdoong tou ovhhoyod topov Kvsrdog Poavrs Aror, 'Exdoon tov Opyoviopod Meyapou
Movotnng ABnvav, Iobviog 1996 (96 celideq).
[Tepteyopeva:
Ein Nino-Zapdaov
1. Zuyyeovinog mivaxag: Poavte Atot (1811-1880)
i.  «EpyoBoyoagia tov Pooavig Aot
iii. ApOpo: «Movowy xar Ioinon. Ta coppuvind mopata tov Aot wg etdu) aclruny xatyopia ot
oLUPVINY povotu?] Tov 190v atwvan.
iv.  Avoldoelg ouppuviney éoywy Tou Atot
Emloyn setpévey %ot LoLGIMIOAOYIXY] ETULUENELN UETUPOAOEWY
1. Walter Wiora, «Meta€d amdAvTyg non meoyappotiung povoi|or («Zwischen absoluter und Program-
musik»), and to BtBMo tov Historische und systematische Musikwissenschaft, éx8. Hans Schneider Verlag,
Tutzing 1972, 6. 313-322.
i.  Carl Dahlhaus, «H I8¢a tov Xupgpuvinov otov Atot («Liszts Idee des Symphonischeny), oto Klassische
und Romantische Musikdsthetif, Laaber-Verlag, Laaber 1988, 0. 392-401.

25. Empéheta éxdoog tou cudkoywod topov  Francesco Cavalli: Inowy, Exdoom tov Opyaviopob Meydoov
Movotnng ABnvav, OntwBetog 1996 (86 oekideq).
[Tepteyopeva:
Ebn Nino-Zapdaov
1. Zuyyoovinog nivaxag: ITiétpo Dpavicéono Kafarit (1602-1676)
i.  Apbpo: «O Kafdd not 1 Bevetotdvinn dnepa»
Emloyn setpévwy %ot LoLGIXOAOYINY] ETULUEAELN UETAPOAOEWY

iii.Manfred Bukofzer, «Kowvwvixol napayovieg oty onepa tou unoedn» anod 1o BiBhio tov Music in the
Barogne Era, Néa Yooun 1947, 6. 394-400.
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iii. Hermann Kretzschmar, ("Beitrdge zur Geschichte der Venezianischen Opet"), dp0po oto Hermann
Kretzschmar, Gesammelte Aufsditze aus den Jabrbtichern der Musikbibliothek Peters, Leipzig 1911, o. 343-
356.

26. Empeheto exdoomng tou ovihoywol topov Kleoreég Avlodoyies, Aravro: To sovogreéta yyoodwy tov
AovvtBry Bay Mretofey, Exdoor tov Opyaviopod Meydpov Movownc Abnvav, NogpBotog 1996 (86 oehi-
8eg).
[Mepteyopeva:
Eim Nino-Zapdaov
1. Avaldoeig novaptetwv eyyoedwy Tou AodvtBy Bov MretdBev
Emloyn setpévwy %ot LoLGIMOAOYINY] ETULUENELN LETOPOAOEWY
7.  Charles Rosen, «Beethoveny, anoonaopua and to Charles Rosen, The Classical Style. Haydn,
Mozart, Beethoven, The Viking Press, New York 1971, 6. 379-387.
iii. Stefan Kunze, «Epwtpata oystind pe 10 Odrpo gpyo tou Mretofev» («Fragen zu Beethovens Spit-
werkw), oo Beethoven-]abrbuch 1973/77, 0. 293-317.
iv. Rudolf Bockholdt, «ITept tov uhaood ¢ Brewwéliung Khaowng Movowno» («Uber das Klassische
der Wiener Klassischen Musik»), otn culhoyiu éxdoon Uber das Klassische, emp. Rudolf Bockholdt,
énd. suhrkamp taschenbuch materialien (st 2077), Frankfurt am Main 1987, o. 225-259.

27. Apbpo oto neprodwd Movarxoloyia, 1edyog 9, Abnve 1997, ceh. 128-148.
Edn Niro-Zapdov: «/Aoyoteyvinée xat fovotroato0nTines Tpooeyyloetc Tou yEQUovIKod QOUAVTL-

opob oTi¢ Tpwteg dexaetiec Tov 190v awvo.

28. Empéheta exdoomg tov culoyol topov  TTgoayogd oro 'Erog Lobunreet, Exdoor Meydpov Movownng
Abnvav, Iavovdplog 1997 (96 cerideq).
[Tepteyopeva:
Eon Nixa-Zopdov
1. EpyoBtoypagio tov Poavtg Xodpnept (1797-1828). Avadnuosicvon.
1. Avaddoelg épywy Tov ZoLUTEQT.
Emloyn setpévwy not lousIMOAOYINY] ETLUEAELN UETAPOAOEWY
iii. Arnold Feil, «H ogynotown povown tov Xovurnepm, and 1o Walter Durr/ Arnold Feil, Frang Schubert,
end. Reclams Musikfihrer jun. Stuttgart 1991, 6.215-226.
iv. Arnfried Edler, «Popnept Zodpav: O Movoindg oty totopia xot 10 Topdww, andonacpe anod to BLEAio
tov Robert Schumann und seine Zeit, Laaber-Verlag, Laaber 1982, 6.84-90.
v. Kwvotavtivog Dhwgog, «Aapdyec ot Bewpio g Teyvnor andonacua and to Biiio Constantin
Floors, Brahms und Bruckner. Studien gur musikalischen Exegetik, Wiesbaden 1980, éd. Breitkopf & Hirtel,
Wiesbaden 1980, o. 24-35.

29. Empehewa exdoorg tov cudhoywod topov  Azo tov Mmoaus arov NtBoedusx, 'Exdoorn tou Ogyaviopod
Meydpov Movounng Abnvav, PeBpovaptog 1997 (80 oehideq).
[Tepteyopeva:
Ebn Nine -Zopdoov
i Johannes Brahms (1833-1897): EgyoBioyoagpia.
1. Avoddoetg pywv povotnyg dwpatiov tov Loydvvee Mrpaug.
Enthoyh netpévwy uat ouotuoloyinn emtpENEL KETAPOHTEWY.
1. Popmept Zovpay, «Neéot Apopow, tepthapBaveton oto BifAio tov Christian Martin Schmidt, Johannes
Brabms und seine Zeit, énd. Laaber-Verlag, Laaber 1983, 0. 16-18.
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. Piyopvt Baynvep, «'a v moinon naw 1 odvbeony oto Christian Martin Schmidt, Jobannes Brahms
und seine Zeit, €x8. Laaber-Verlag, Laaber 1983, o. 29.31.

iii. "Bvrtovapvt Xdvou, «Néa xouvtéta tov Mrpapg xat tov NtBoplan», and to Eduard  Hanslick, Awus
dem Tagebuch eines Regensenten, Gesammelte Musikkritiken, emk. nou emp. Peter Wapnewski, éx8. Biren-
reiter, Kassel - Basel 1989, o. 46-48.

iv. Kovotavtivog Dropog, «<Mrpopg, evag ouvletyg g autdvopns povotnng dnpoveyiagy ond to Con-
stantin Floors, Brabms und Bruckner. Studien zur musikalischen Exegetik, Wiesbaden 1980, 6.73-83.

v. Carl Dahlhaus «O Mnpopg ot 1 mepddocr povowmng dwpatiovy, and to Carl Dahlhaus, Die Musik
des 19. Jabrbunderts, top. 6 ¢ oerpac «Neues Handbuch der Musikwissenschaft», éxd. Laaber-Verlag,
Laaber 1980, neq. 111., 0. 210-217.

30. Empéhea endoorg tou tedyovg Ilaayeitvés Exdnivaets, 'Exdoon tov Meyapov Movonng
Abnvav, Ampidtog 1997 (56 oehideq).
Ebn Nivo-Zopdwv:
Avoboetg épywv tou I X, Mrory wo tov I'idleyp Xdwvty
Emhoy? nelpiévmv xat LoLGIXOAOYINY| ETLUEAELX UETAPOACEWY
i Manfred Bukofzer, «O Mnay ot Asupia» and 1o BitShio tov Manfred Bukofzer, Music in the Barogue
Era, nep. H', «Fusion of National Styles: Bach», 6.291-300, Aovdivo 1948.
ii.  Christoff Wolff, «Toa Kotd Iwdvvn [1d0np», évtuno g Stonoypaypurc topaywyne me Archiv Produk-
tion, 1979.
iii. Theodor Géllner, «To pwvnmnd xar evdpyavo ototyeio otov Xavvtvy («Vokal und instrumental bei
Haydny), oty éxdoaom Internationales Joseph Haydn Kongrep, Wien 1982, énd. G. Henle Verlag, Mévaryo
o. 104-110.

31. Empedeto exdoomng tou oudhoyol topov  Kldovvrio Movrefeovr: Ogppéas, Exndoon tou Opyaviopol
Meyapov Movanng Abnvav, OxtwBetog 1997 (106 oehideq).

[Tepteyopeva:

Ebn Nine Xopdawv

1. Khidouvvtio MovteBéovt 1567-1643): Zuyypoviuodg mivamnag

. Apbpo: «O Mivbog tov Opgéa tov Khdovvtio MovteBépvt. I'éveor nat napovoiaon tov gpyou. Eme-
Eepyaoieg not SLoonevEy.

Emloyn setpévey %ot loLGIMOAOYINY] ETULUENEL UETAPOAOEWY

i Ulrich Schreiber, «[Towtapyne Aoy, opypwd: H mpoun neplodog g dnepog oty Itokio» andona-
opo oand v eudoaor, Opernfiihrer fiir Fortgeschrittene: Eine Geschiuchte des Musiktheaters, Birenreiter-Vetlag,
Kassel 1988, top. 1, 6. 21-30.

i.  F.W. Steinfeld, «O pbbog tov Opyéa nou 1o Apnpeto tov Ogpéar andonacpo and v exdoor Claudio
Monteverds, Orfeo, emp. John Whenham, Cambridge University Press, Cambridge — London - New
York 1986, o. 20-33.

iii. Egon Voss, «Xtv oy g totoplag ¢ Onepag: O Opyéag diywg pbbor, dpboo oty éxdoon: Claudio
Monteverds, Orfeo. Texte, Materialien, Kommentare, emp. Attila Csampai no Dietmar Holland, rororo
Opernbiicher, Rowohlt-Ricordi, Reinek bei Hamburg 1988, oel. 27-38

iv. Silke Leopold, «<H povownn Spapatovpyio atov Oppéa tov MovieBépv, dpbpo oty éndoon: Clandio
Monteverds, Orfeo. Texcte, Materialien, Kommentare, 6.7., 6.128-145.

32. Anppo «Awumpéton oty Exaaidevtia) EMnping Eyrvrdonaidea, top. 6, Ilayxogua Aoyoteyvia,
Exdotnn Abnvav, ABnva 1997, oel. 288-290.
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33. Empélei exdoomg tou culhoymol topov Koxdog Iudriey Movaoy. Ano tov 190 orov 200 awwve.
KAwvr Nreunvoov: Tleldéac nar Mehoodvty, BExdoon tou Ogyaviopod Meydoov Movong Abnvey, La-
vovaptog 1998 (112 oehidec).

[Mepteyopeva:

Ebm Niro Xopov:

i.  EpyoBoypayio tov Khwvt Ntepnvood (1862-1918)

EmAoyn xetpuévwv not LovoIMoAOYInY| EMUEAEIN LETAPQAOEWY

i. Jean Barraqué, JKhwvt Ntepnuoob: eloaywyr oTo €0yo uat v emoy’ Tou» ano to BtBMo Tov Jean
Barraqué, Debussy, Solfeges, Editions du Seuil, [Tapiot 1962, 6. 3-7 now 0. 25-31.

iii. Francois Lesure, «O Ntepnvoob emtotoroypapooy v éxdoor Francois Lesure (emp.), Clande Debussy,
Lettres 1884-1918, éx6. Hermann éditeurs des sciences et des arts, [Topiot 1980, o. VII-XIV.

iv. Amoomgopata ond ™y edinoyeagio Tov Khwvt Nteunvood. Eé emtotoléc and v éudoon Frangois
Lesure (emp.), Claude Debussy, Lettres 1884-1918, o.1., 6. 55-57, 6. 67-69, 6. 75-76, 6.117-118.

v.  «O Khwvt Ntepnvood yur 1] pouotus] xow Toug fouotnobg ¢ enoy s touy. Apboa tou cuvbét mov
dnpootevoviow oty éxdoar, Clande Debussy, Monsieur Croche et antres écrifs, elooaywyn ot OYUELOTELS
Francois Lesure, avaOewpnpévn éxdoor Gallimard, [aptor 1987. «H cuintnon pe tov ndplo Crochey,
0. 48-53" «H Omnepa», 0. 38-42: «I't 10 'odoton, 6. 228-231  «Movonn noar Goon. H nateotaoy
™G HovoWwNo», 0. 245-249 «Piyapvt Xtpdovey, 6.137-140 «Piyapvt Baynvepr, 0.141-144- L wati é-
yoopo tov IeMéaw, 6. 62-64 now «Kortnn twv nprtnwv: [Ieléag xar Mehoodavlm, 6. 275-277.

vi. Pierre Macherey, «O Ntepmvood nat 0 Maitephtvny amoonacpa extevolds apbpoov mov dnpootedetat
oto nepodwo L’ Avant Scéne Opéra. Debussy, Pelléas et Melisande, 1ebyoc 9, Mdptiog 1992, Tlapiot, o.
7-12.

vil. Pierre Boulez, «Kdtontoo ya tv Onepa [ leAéag xar MehoodvOmp and 1o L. Avant Scéne Opéra. Debussy,
Pelléas et Melisande, teiryog 9, Maptiog 1992, Iaplot, 6. 3 nar 96-102.

34. Empéhero éndoomng tov tedyovs Mixng Osodwedxns: HAsxroa, 'Exdoon tou Ogyaviopod Meydpou
Movotnng ABnvav, NoguBotog 1998 (60 oelideq).

35. Empéhera éndoorg tou culoyinob topov Richard Strauss: ZeAwuy, Exdoorn tov Opyoviopod Meydpou
Movowng AOnvev, AexéuBorog 1998 (112 oelideq).
[Tepteyopeva:
Ebn Nine Xopdawv
1. Xpovoloywot mivoneg
i.  Epyofoypayio tov Piyapvt Xtpdovc.
Emloyn setpévey %ot loueIMOAOYINY] ETULUENELN UETAPOLOEWY
ii. Heinz Becker, «Richard Strauss als Dramatiker» («O Piyopvt 2tpgoug wg Spapatovupyoe) apbpo
and v exdoor Heinz Becker (emwy.), Beitrige zur Geschichte der Oper, éxd. Mittel-bayerische Druckerei
-und Gesellschaft mbH, Regensburg 1969, o. 165-182.
iv. Romain Rolland/Richard Strauss: AAAnhoypagio, Entotoréc and v éxdoorn L’ Avant Scéne Opéra.
v. Walter Deppisch, «Von der Domestica zur Salome» an6 1o Walter Deppisch, Richard Strauss, in Selbst-
zeugnissen und Bilddokumenten, Rowohlts Monographien, Rowohlt Taschenbuch Verlag GmbH, Rein-
bek bei Hamburg, 1968, o. 76-92.

36. Empéheta éxSoorg 100 cuAkoywol topov Richard Wagner: Lohengrin, Ex3oo tov Meydpov Movot-
e ABnvov, Maptiog 1999 (128 oelideq).
IMepteyopeva:
Eon Nixa Xapdov
7. Zuyypovinog mivarag: Anpovpyio xat noepovotaay) tov AAdevyxow
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Emloyn setpévwy %ot LoLGIMOAOYINY] ETULUENELN UETAPOAOEWY

ii.

1.

iv.

Vi.

Carl Dahlhaus, «Movowd Spdpa now popaviiny] omepon and 1o Biiio tov Carl Dahlhaus, Wagners
Konzeption des musikalischen Dramas, dtv/Birenteiter, Movaryo 1990, 6. 56-59.

Emotolég xat oyodha tov Baynvep yia tov Adevyrow, and 1o BiBAio Richard Wagner — Lobengrin, Kurt
Pahlen (emy.), éxd. Schott Verlag Music International, Mainz

Nike Wagner, «O Adevyrow napopéver ‘naborny noinon’ » and 1o Bifihio g Nike Wagner, Wagner
Theatet, éxd. Insel Vetlag, Frankfurt/Leipzig 1998, 0. 61-88.

Carl Dahlhaus, «H 16éa tov Spapatog otov Baynvep» and 1o BiBiio tov Carl Dahlhaus, Wagners
Konzeption des musikalischen Dramas, dtv/Bitenteiter, Movayo 1990, o. 7-15.

Theodor W. Adorno, «Movond Agapor anod to Biiio tov Theodor W. Adotrno, Versuch jiber Wagner,
énd. Suhrkamp Taschenbuch Verlag, ®pavugodptn 1974, 6. 90-106.

37. Appo «Omepan oty Exnadevtia EMnvi BEyrvrdonaideia, top. 28, Oéarpo —Kwnuaroypdpos —
Movau) - Xopds, Exdotinn ABnvav, Ab7va, Iodviog 1999, oel. 291-304.

38. Afppo «O QopavTiopog %ot 1 QopavTiny enoyp g evottag «Evpwnainn Evteyvn Movowi»

oV Bxraidevning EMpving) Eyxordonaidea, top. 28, Ofarpo-Kwnuaroppdpos- Movouj-Xopdg, Exdo-
N ABnvay, ABnva, Todviog 1999, oed.151-153.

39. Empéheto exdoong tou cuhoyol topov  Claudio Monteverdi: H Xtéy ty¢ IMonnatixg, (L’ Incor-

onazione di Poppea), Ex3oo7 100 Ogyaviopuod Meyapov Movownc Abnvav, AexépBolog 1999 (112 oehideg

).

Eon Nixo Zopdov: Emhoyn setpévoy #ot LoLGIMOAOYINY| eTLUEAEIN HETXPOUOEWY.

1.

1.

1ii.

iv.

i.

vil.

Lorenzo Bianconi, « H totoptoypagia g dnepaey («The historiography of opera»), andonacpa anod
10 BLBAio tov Music in the seventeenth century, éx8. Cambridge University Press, 1987, 0. 161-170.
Jacques Joly, «O Mnouvlevélho nat ot avtipacetg tov Mropdn» («Busenello ou les contradictions du
baroquey), oto L’ Avant Scéne Opéra, tebyog 115, Aex. 1988, 0. 14-17.

Denis Mottier, «O AoRoptvOog twv mnyews («Le labyrinthe des soutces»), oto L’ Avant Scéne Opéra,
tebyog 115, Aex. 1988, 0. 114-118.

Emnotohég tov MovteBepvty, and 1o The new Monteverdi companion, faber & faber, Aovdivo 1985, o. 83-
88.

Gary Tomlinson, «Claudio Monteverdi», andonaope and 1o BiMo tov Monteverdi and the end of the
Renaissance, Clarendon Press, OZpopdn 1987, o. 21-30.

Jane Glover, «H povowmn ot Zzéhy s [ lozmaiagy («L Incoronazione di Poppeaw), ato The new Mon-
teverds companion, faber & faber, Aovdivo 1985, 6. 308-315.

Enrico Fubini, «And tov opoloytopd tov Mnapodu oty awebnimy touv ovvatehnuatoo («Vom Ra-
tionalismus des Barock zur Asthetik des Gefiihls»), 610 Geschichte der Musikdisthetik. Von der Antike
bis zur Gegemwart, pépog B’, nep.1, énd. Metzler-Musik, o. 121-132.

40. Emperera ndoomng tov ovihoyob topov Giuseppe Verdi: Ot Aopfegdol tyy ITowry Zravgopogie,

Exdoom touv Opyaviopod Meydpov Movaowng Abnvay, Maptiog 2000 (118 oelideq).

[Tepteyopeva:

Eim Nino Xopdwv

i

«Giuseppe Fortunino Francesco Verdi (1813-1901): EpyoBtoyparpion

Emloyn setpévey %ot louottoAOYInY] ETULUELELN UETAPOAOEWY
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i.  Winton Dean, «H avBpontvn mhevpd tov Tlovlénne Bépvty («The Man Verdi») and 1o Winton Dean,
Essays on Opera, Clarendon Press, Oxford 1990.

ili. William Weaver, «Odeig g Spapatovgylag tov Bégvty and 1o William Weaver/Martin Chusid
(emp.), The Verdi Companion, W.W. Norton & Company, New York — London 1979.

iv. Julian Budden, «Xapoxtmplotind yvwpiopata ot npotpes 6mepes tov Bépvty anod 1o Julian Budden,
The Operas of V'erdi, I, From Oberto to Rigoletto (revised edition), éud. Clarendon Paperbacks, 1990.

v. Julian Budden, «Ot AopBapdot oty [Tpw Xtavpoyopia» anod to Julian Budden, The Operas of 1 erds,
I, From Oberto to Rigoletto, o.1.

41. Empelewr exdoong tou ovAhoyinod topov Vincenzo Bellini: La Sonnambula, 'Exdoor tov
Meydpov Movanng Abnvay, OxteBetog 2000 (118 oeAidec).
[Mepteyopeva:
Eon Nixa Xopdov
1. «Vincenzo Bellini (1801-1835): EpyoBtoypaupion
Emloyn setpévey %ot LouGIMOAOYINY] ETULUENELN UETAPOAOEWY
i. Edward J. Dent, «Bwtoévi{o Mnreihivi, and to Winton Dean (emp.), The Rise of Romantic Opera, exd.
Cambridge University Press, 1976, xeg. IA', 6. 162-175.
iii. Chatles Osborne, «<H YnvoBatio» and to Chatles Osborne, The Beleanto Operas Rossini, Donizetts, Bellini,
éxd. Amadeus Press, Portland 1996, o. 332-336.
iv. Jean-Claude Yon: «O epyopodg evog véov dpyovta N M Yavofdrg nov and tov Mrehhiviy and 1o L’
Avant scéne Opéra (Bellini, La Somnambule), wedyoc 178, B" toip. 1997, 0. 56-61.
v.  Pierre Enckell, «Mwpog nepinatog oty vivoPoasion («Petite promenade somnambuliquey) ano to L’
Avant scéne Opéra (Bellini, La Somnambule), 6.7, 6. 62-65.
vi. Hector Berlioz, «Nexpohoywég onpetwoetg, 16 Ioviiov 1836» («Notes nécrologiques»), oto Les musi-
cians et la musigue, Calmann-Lévy Editeurs, Paris, 6. 167-179.
vil. Richard Wagner, «MneAkivi. Abo Aoy ya v enoy touw oto Egon Voss (emy.), Richard Wagner.
Schriften, Ein Schliissel zu Leben, Werk und Zeit, éx3. Fischer Taschenbuch Verlag 1978, 6. 15-17.
viil. Carl Dahlhaus, «H totopiny nepiodog 1830-1848 ot 7 povony) dnptoveyion ano 1o Carl Dahlhaus,
Die Musik des 19. Jabrbunderts, top.. 6 g oetpdg «Neues Handbuch der Musikwissenschaft», éxd.
Laaber -Verlag, Laaber 1980, xey. 11., . 93-101.

42. Empéleto éxdoomg tov ovAdhoyod topov Gruseppe Verdi: Aida, 'Exdooy touv Opyoviopod Meyapou
Movonng ABnvav, Maiog 2001. 'Exdoo - agépwpa oto enetetond 'Hrog Bépvt 2001 (128 celideq).

[Tepteyopeva:
Eim Niro Xopov:
1. «Giuseppe Fortunino Francesco Verdi (1813-1901): EpyoBtoypasgpion (Avadnuosicvon).
Emloyn setpévey %ot loueIMOAOYINY] ETULUELELN UETAPOAOEWY
ii. Jean-Luis Dutronc, «H yeveon g Aivragy («Genese d” Aiday) and to L’ Avant Scéne Opéra 4 (1 erdi,
Aida), 1976, avat. B toip. 1993, o. 16-21.
iii. Jean-Marcel Humbert, «Aivra: Amo v apyondtnta oty awyvnttopavion («Aida: de I” archeologie a I’
égyptomanie) and 1o L’ Avant Scéne Opéra 4 (1 erds, Aida), 1976, avat. B' tolpmvo 1993, o. 8-15.
iv. Pierluigi Petrobelli, «<H povowm oto Béatpo. H 8idpboworn g I' npdéng e Aivragy («Music in the
Theater), and 1o Essays on V'erdi and Other Composers, oyyh. ptgo. Roger Parker, Princeton University
Press, 1994, . 113-126.
v. Rita de Letteriis et Michel Orcel, «Mwa avator?] g Yuynor («Un Orient de I” ame») and to L’ Avant
Scéne Opéra 4 (Verds, Aida), 6.1., 6.100-103.
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vi. Jean-Francois Labie, «Mvot#pto otov Netho» («Mystere sur le Nil...») and 1o L’ Avant Scéne Opéra 4
(Verds, Aida), 6.1., 0. 104-100.

vil. William Weaver, «O Bépvt naw ot Itadoi Mprpetioteg toun and to William Weaver/ Martin Chusid
(emp.), The Verd: Companion, W.W. Norton & Company, New York — London 1979, 6.121-130.

viil. Topoag Mav, «Awdhoyog yroe v «Atvtay and 1o Maymd Bovvdy, ptpp. @6dwpog INapaoreuomovlog,
end. Efavtag, ABnva 1995, 0. 511-516.

ix. Carl Dahlhaus, «<H onspo g Spdpo: Bégvi and to Carl Dahlhaus, Die Musik des 19. Jabrbunderts,
o 6 ¢ oetpdg «Neues Handbuch der Musikwissenschafty, éxd. Laaber -Vetlag, Laaber 1980, xeq.
1I., 0. 170-180.

43. Empéheto exdoong tov culoyol topov Itoyey Zeunaoreey Mrnoy: Peorifoed Movars Awuariov
2003, «I'dbpw and 1 Movowr tov I'oyav  Zepnaotiay Mnay». 'Exdoon tov Meydpov Movowrng Abnvav,
DePBpovdprog 2003 (96 oelideg).
[Mepteyopeva:
Eon Nixo-Xopdov:
i «Johann Sebastian Bach (1685-1750): Xuyypovixog mivanoc»
i. «fohann Sebastian Bach — H Cw# not 10 épyo 100 ¢ ©0pLYpwor not oAoxANpwa] pag @ivovoog
LOTOQWUTG ENOYTOP.
il «Avaldoetg pywv povonyg Swpatiov tov I 2. Mmay»
Emloyn setpévoy %ot LOLGIMOAOYINY| ETLUENELD LETAPOAOY|G
iv. Arno Forchert, «[Tapddoon xow avaBiwon («Uberlieferung und Wiederentdeckungy) andonaopio
and 1o Bihio tov Arno Forchert: Johann Sebastian Bach und Seine Zeit, énd. Laaber Verlag, Laaber 2000,
o. 250-262.
v.  Christian Wolff, «O Mnory nou 1) 18 ¢ povonyc tehetdomtaey («Bach and the idea of Musical Pet-
fectiony), andonaopa and to BtBMio tov Christian Wolff, Johann Sebastian Bach. The Learned Musician,
énd. Oxford University Press, Oxford-New York 2000.

44. Emperen éndoong tov tevyovg Ixéopysx Ponvrory Xaivrei: Teplae. "Exdoon 1ou Meydpov Movownng
ABnvov, Arnpihog 2003 (80 oehideg).
Heptsygueva:
Eon Nixa-Zopdov
1. «Georg Friedrich Hindel (1685-1759): Xuyypovinog mivoroc»
. «Xtddur e€eMéng g povonyg Snpoveylag tov Xaivtek»
Emloyn setpévoy %ot LoLGIMOLOYIXY| ETLUENELD LETAPOAON|G
iii. Winton Dean, «H povomodpapuatiny vgy 1wy opatopinwy tov Xaiviels, nepdiota «The
iv. Handelian synthesis» xat «Handel’s style in the oratorios» ano to BitfAio tov Winton Dean,
v. Handels Dramatic Oratorios and Masques, Aovdivo, énd. Oxford University Press, 1959.

45. Empedeta Ex8007¢ 100 oLAAoymoL topov  Piywovr Zrodovg: H Tvvaixe Sfyws oxet (Die Frau ohne
Schatten). 'Exdoo tov Meyapouv Mouvoinyg Abnvav, Ampidiog 2003 (160 oerideg).
[Tepteyopeva:
Eim Niro-Zoapdov:
1. «Richard Strauss (186401949): Xpovoloyto - Bioyoagia — Epyoyoapiox
. «Piyapvt Xtpaovg: Die Frau obne Schatten. MovuoinoS0opatovgyiny] TEOGEYYIGY] Twy oLYYQOVWY tStw-
UOTWV TYG OTEQUCH.

Emloyn setpévwy %ot LoLGIXOAOYINY] ETULUENELN UETAPOAOEWY
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1. Franzpeter Messmer, «O Piyopvt Xtpdoug xot 1 hoviepvo 1y vy, oto Richard Stranss und die Moderne.
Konzertzyklus der Miinchener Philarmoniker zum 50. Todestag des Komponisten (culhoyny éxdoon), éxd.
Minchener Philarmoniker, Mévayo 1999, 6. 165-187.

7. Reinhold Schlbtterer, «O Piyopvt Xtpaouvg ot 1 poviépva povowny oto Richard Strauss und die Mo-
derne. Konzertzyklus der Miinchener Philarmoniker zum 50. Todestag des Komponisten (oulhoyiu éudoon),
éxd. Minchener Philarmoniker, Mévayo 1999, o. 47-55.

».  Michael Kennedy, «Ta ypovia g xpione now «Ov cuvbiueg otn Bigwwrny, xeyp. and to BifAio touv
Michael Kennedy, Richard Stranss (cewpd «The Master musicians»), Oxford University Press, O&-
poedn 1995, 6.58-76.

vi. Alnroypaypio: Hugo von Hofmannstahl-Richard Strauss, anoonaopata and to L2Avant Scéne Opéra.
Richard Strauss: “La femme sans ombre”, ©. 147, IoOh.-Ady. 1992, Premiéres Loges, [Tapiot, o. 12-17.

46. Empehewr exdoong tov 1evyovs DPeartBod Movorrrs Awperiov 2005, Exdoor tov Ogyaviopod Meya-
pov Movonng ABnvav, Maptog 2005 (64 oehideg ).

47. Empéleta Endoomg tou cudhoynod topov AodveBry Loy Mretofey (1770-1827): Or Zougpwvieg, 'Exdoon
00 Opyaviopod Meygpov Movotng ABnvav, Iavovdplog 2005 (86 celideq ).
[Mepteyopeva:
Eon Nixo-Xopdov:
1. «EopyoBoyoagia tov Ludwig van Beethoven (1770-1827)».
Emloyn setpévey xot LoUGIMOAOYINY] ETLUEAEL LETOPOAOEWY

1.  Egon Voss, «MnetofBev ot Bovandopte. ITpoondbetx yror pio vipadio enaventiunoy mg oy€ong Touve»
(«Beethoven und Bonaparte — Versuch, die Beziehung niichtern zu betrachten») oto Renate Ulm
(emp.), Die 9 Symphonien Beethovens. Entsthehung, Dentung, Wirkung, éxd. Birenreiter Verlag, Kassel
1994, 6.115-121.

ii. Martin Geck, «O Mnetdfev xar o ‘navodpyrog dpopod’. H prhocogia g TTépntme Zoppwviogy
(«Beethoven auf dem ‘Neuen Weg’. Zur Philosophie seiner V. Symphonie») oto 6.1, Die 9 Sympho-
nien Beethovens. Entsthebung, Dentung, Wirkung, o. 168-178.

iv. Ridiger Heinze, «ITpog 80€x tov Beod sar ¢ oo, [Tapadoon uar obyyeoveg emdpaoeig oty I lo-
pevinerpy («Zum Lobe Gottes und der Natur — Tradition und Zeitgendssische Einflisse in der Pasto-
raley) oto O.1., Die 9 Symphonien Beethovens. Entsthebung, Dentung, Wirkung, . 193-200.

v. Renate Ulm, dIpotpe move on’ oka 1o mvevpatind Bociieton («Mir ist das geistige Reich das
Liebste’. Beethoven und der Wiener Kongrel3»), oto 6.1, Die 9 Symphonien Beethovens. Entsthebung,
Dentung, Wirkung, o. 217-224.

vi. Peter Giilke, «[Tapaddaetg xat Suvatotnieg Spopatinyg obvbeong otov Mretofevs («Traditionen und
Maéglichkeiten dramatischen Komponierens vor und bei Beethoven») oto Peter Giilke, ... immer das
Gange vor Augen...”” Studien zn Beethoven, exd. Metzler-Birenreiter Verlag 2000, o. 247-256.

48. Empéheta exdoong tov culhoyiobd topov Boigysavysx Aucvriéovs Morowor: O Mayios AvAcg, Ex-
doaom tov Opyaviopod Meygpov Movouwnc Abnvav, AerepBolog 2006. Exdoon-ayiepwpa oto enetetond 'Erog
Mortoapt 2006 (112 oehideg).

[Tepteyopeva:

Eim Nivo-Zopdov:

1. «Bohpynovyn Apovtéoug MoOTtooQT: 0 #haotndg not «oayndoplooy auvieTyc Tov botepou 18ou owvo

1. Egyoyoxypia

Emkoyn setpévwy xot LoLGIMOAOYINY] ETLUEAELN HETOPOAOEWY
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i.  Reinhard Wiesend, «O Motoapt xo 1o eidr omepagy («Mozart und die Operngattungeny), anoomno-
opo and v exdoon Schneider Herbert/Reinhard Wiesend (emp.), Die Oper inz 18. Jabrhundert, tng
oewpd Handbuch der musikalischen Gattungen, 1op.. 12, éud. Laaber-Verlag, Laaber 2001, o. 323-333.

ii. Peter Branscombe, «O Mayids AvAdg. To nvevpatind vnoRabpo: Textoviounoey («Die Zauberflote - The
intellectual background: Freemasonry»), and 1o Peter Branscombe (emy), W. A. Mozart, Die Zanber-
flote, exd. Cambridge Opera Series, Cambridge University Press, 1991, 6. 35-44.

iii. Alain Patrick Olivier, « 'Eva ouAloyinod épyo; H yéveor tov Mayios Avdod naw to Theater auf der
Wieden» («Une ceuvre collective? La genese de Zauberflote et le Theater auf der Wieden») ané 1o
L’ Avant Scene Opéra - La Flite enchantre, t1edyoc 196 (Anpthog 2000), 0. 110-118.

tv. Alain Patrick Olivier, («La redécouverte de Der Stein der Weisen») and 1o L’Avant Scéne Opéra - La
Flote enchantie, welryog 196 (Anpiog 2000), 119-121.

v. Stefan Kunze, «Apdon sar avastoyaopodey («Aktion und Kontemplationy) and to Klaus Schultz (e-
), WA Mozart: Die Zaunberflte, éxd. Bayerische Staatsoper, Movaryo 1978, a. 32-36.

49. Empéheto oulhoyung endoorne Pouregr Zoduev: Kvxdog Zoduay, 'Exdoon tov Opyaviopod Meygpou
Movonng Abnvav, @eBpovdprog 2007. Exdoon-ayitpwpa oto enctetoand 'Etog Zodpayv 2006 (96 oehideq).
[Tepteyoueva:

Ebn Nivo- Zapdov:

1. «Robert Schumann (1810-1856): 1 povouy] wg momMTny npEaon Twv ouvalchnuetwy %ot Soumn pe-
TATAXGY] TOV UOLOIUOV OY|OEWV»

i.  Epyoypuypia Zobuoy

il Avoldoslg Zoppuvtey

Emkoyn setpévwy not LouGIMOAOYINY] ETUUEAELN LETOPOAOEWY

iv. Uwe Schweikert, «Das literarische Werk» («Popmnept Zovpav: To hoyoteyvind €oyo — avayvoouata,
moinom, #EInés xat oty povowdp), oto Tadday, Ulrich Tadday, (emp.), Schumann Handbuch.
Yolhoyu| éxdoon. Stuttgart-Weimar-Kassel: Metzler/ Birenreiter 2006, 107-113.

v. Ulrich Tadday, «Zur Musikidsthetik Robert Schumanns» («['t v oawcbnunn g povoyg tov
Popmnept Xobpaw), oto Ulrich Tadday, (emy.), Schumann Handbuch. Zokhoyut éndoor. Stuttgart-
Weimar-Kassel: Metzler/Barenteiter 2006, 6. 127-135.

vi. Martin Geck, Zwischen Romantik wund Realismus. Robert Schumann: “Die Impulse der
Revolutionszeit 1848/49”, «Avdpeoo 610 gopovtiopd xat 10 pexioudy» oto Martin Geck, Zwischen
Romantik und Restanration. Musik im Realismus-Diskurs 1848-1871, Stuttgart-Weimar-Kassel: ].B.
Metzler/Barenreiter 2001, 6. 52-65.

50. Eronynom oto Iavelkivio Zovédpro tov T.M.E. tov AI1.O. ue Oépa: Movorrr) ewpia »ar Avdlvon — Mebo-
dohoyia nat Ilpd&y (29.9.-1.10.2000).

Tithog etonynong Ebn Nixa-Zopdov, «Me apoput 1o 'Etog Zodpav: Ypoloyweés nat oo@oroyinéc npooey-
yioelg Tov oLpPwWYOL Tov épyouy. TlepthapufBdvetar oty éndoon twv [lpaxmndy tov Xvpnoctiov, Kwotag
Toobynpag (emp.), éxd.University Studio Press, @sooarovinn 2006.

51. Apbpo oe auAMOYIO TOpO.
Ebn Nina-Zapdav, « H petoppddpion onepag tov I'nhovx: pa totopinn npocéyytony, oto Nirnog Kapavaota-
one (emp.), I'dovr: Adunary, end. Opyoviopog Meyapov Movounrng ABnvav, OxteBptog 2009, o. 47-53.

52. Avanoivwor 610 Awtpnpatind Xuvedpto mouv Stopydvewoe o Tunue Movowwy Xrnovdwy tov AILO. oe
ovvepyaoio pe 10 Tunpo Movowmy Xnovdwy tov E.KITA. pe 0epo Henry Purcell (1659-1695), Georg Friedrich
Handel (1685-1759), Joseph Haydn (1732-1809), Felix Mendelssobn- Bartholdy (1809-1847): téoosois exéreror. AbBnva,
NogpBotog tov 2009.
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Tithog etonynone: Ebn Niva-Zopdav, dlapddoon xut vewteptopds oto gpyo tov Georg Friedrich Hindely,
énd. University Studio Press, @saoakoviun 2009.

53. Ewonynon oy Emompoviny Hueptda pe Oépo Agyaio Apdua xar Orepa mov mpaypatonomnue oto
Teloyheto TSpvpa oe ovvepyaota pe ™) Ieviun) looppatéa tov Tehoyrelov I6pbuatog Teyvov, nabnynow
%. Ahe€avdpo I'ovkann -Boutupd.
Tithog stonynong Eom Nina-Zapdov, «Apyaio dpapa non petappudptotinég olelg ot povony) Spapatovpyia
™¢ Omepagy, 22 OxtwBptov 2010.

54. Avaxoivwon oto Awtpmpatind Xuvedpto pe Ospo Tpeg enoyéc — Téaoepis sxstsior. Giovanni Battista Pergolesi
(1710-1736), Frédéric Chopin (1810-1849), Robert Schumann (1810-1856), Hugo Wolf (1860-1903) xar Samuel Bar-
ber (1910-1981) oe ouvvepyooio pe 1o Tunua Movoawv Xnouvdwv tov E.KITA. en’ evxonpla tou enetetanob
gtoug 2010, 1o onoto éhafe ywoea oto Tedhdyreo T8pvpa Teyvav AJL.O., Oecoakoviny 26-28 NoepBplov
2010.

Tithog etonynone: Edn Nivo-Zopdav, «[Tepynokélt: 1 #plon Tou eld0ug T LTAMANG UWLIUNG OTEQAS KoL OL
povotroatcntinés mpoextaces ™mo». Ta ITpantind tov Xvpmnoctiov endoOnuay tov  AexépfBoro tov 2011.
https://musicology.mus.auth.gr

55. Exonynon oty Emompovinn Hpepida tov Tunpatoc Movowy Xnovdwmv tov AIL.O. pe O¢pa Me apogur)
pia énbson, Ludwig van Beethoven (1770-1827), Tedkoyheto Topvpa Teyvov AI1.O. Oecoadrovinr, 19 Iavovaplov
2012 (um6 éndoon).

Tithog etonynone: Eon Nina-Xoapdov, «Ludwig van Beethoven (1770-1827), Ewxoveg puag énbeorg, ottyues pog
ouvBeTinng dnuioveyiag.

56. Nika-Sampson, E., G. Sakallieros, M. Alexandru, G. Kitsios, and Emm. Giannopoulos (eds). Aristotle
University of Thessaloniki — School of Music Studies & IMS Regional Association for the study of Music
of the Balkans. Crossroads — Greece as an intercultural pole of musical thought and creativity. International Musicolog-
ical Conference, June 6-10, 2011. Conference Proceedings, Thessaloniki: electronically published by the School
of Music Studies, Aristotle University of Thessaloniki, 2013. http://crossroads.mus.auth.gr.

57. Avaxoivwon 610 Atatunpatind 2ovédpto mouv Stogyavwaoe 1o Tunpa Movowev Xrnovdwy tov AILO. oe
ovvepyaoio pe 0 Tunpa Movowmav Xnovdwv tov BE.KITA. pe Oépa  Agyaior ulor xar povors) Snuovpyia.
Terhoyrero Tdpvpa Teyvov ATL.O. Oecooloviny, 18-20 OxtwBpiov 2012,

Tithog etonynone: Bom Nixa-Zapdov, «Or povoweg petapoppnoetg tov Hooudn ot dpapatovpyio g One-
pug Tob praEowy. Ta Tpaxtind tov Xvpnosiov exdobnuay to 2013.

https://musicology.mus.auth.gr

58. Avoroivwor oto Atunuatind Xuvedpto nov Stogydvwoe 10 Tunpa Movotwy Xrovdwy tov AIL.O. oe
ovvepyaoio pe 10 Tunuo Movowawv Xmovdwv tov EKILA. pe Oépoa Giuseppe Verdi war Richard Wagner: Ado
avtinodeg g povoic dardaa yodva uerd. ABnva, NoepBotog 2013 (21 Mapto 2014 and avaBory Adyw twv
notaAndewy oto E.KITAY).

Tithog stoNynong:

Eim Nino-Zapdov, «Odeig ™mc povoinyg Spapatoveyiag 6to batego éoyo touv Bégvim.

59. Avoroivwor oto Alrtunuoatind Xuvedpto nov Stogydvwoe 10 Tpnpa Movotwy Xnovdwy tov AILO. oe
ovvepyaoio pe 0 Tunpa Movowawv Xnovdav tov EKILA. pe Oepa Movowsj xar Movauwhoyia. Ilagdy xar
MéMov. Telhdyreto T8pvpa Teyvov AJILO. Oecoaroviny, 21-23 NoepBpiov 2014,
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Tithog stonynong: Eom Niro-Xoapdov, «Emyetomvtog po avedQouy oto #eiieve: ¢ LOVOIXOAOYIUNC ETULOTY-
UNG not OTLG TN YEC: nouBine onpela, epurnveieg ot npoPinpatiopoiy. Ta [Toautind tov Xopnosctiov exdobnmay

10 @Ovonweo tov 2015. https://musicology.mus.auth.gr

60. Xoppetoyn oto Aebvég Xuvedpto g etaupeiag Notoavarohnmy Evpwnainey Xrnovdwv (11th Interna-
tional Congress of South Fast European Studies - Sofia, 31 August - 4 September 2015). X, Xentép-
Botog 2015.

http://balkanstudies.bg/congress2015/en/congress-2015/sessions.html.

Tithog stonynong: Evanthia Nika-Sampson, «Topics and trends in Greek Musicology through the mirror
of the Crossroads Conference» oto mhaioto g ovvedpiag pe Oepo European transitions and local traditions in the
Balkans. The case of Greek Musicology.

61. a.Xvppetoyn ot Aebvr Huepida tov Aebvoie [Mpoyedupatog we titho Remembering the Past - Building
the Future. Enrope for Citizens programme. Strand 1: European Remembrance.

Links to the Project and the International Event in Dresden: https://rememberingthepastbuildingthefu-

ture.wordpress.com/

Tithog stonynorg: Evanthia Nika-Sampson, “Rethinking critical moments of the music creation and his-
tory. The case of Dmitry Shostakovich’s symphonies”, 18-21 Maptiov 2016, @ecoolovinn, Xyoly Kokov
Teyvov AILO.

61. B. Zvppetoyn otig exdnhwaoetg tov Aebvoig Ipoyoaupatog “Remembering the Past — Building the Fu-
ture” project, Jugend- & Kulturprojekt e.V.”

Remembrance days in Dresden, 9-13 November 2016.

62. Xoppetoyy oto 7° Awtunpoatind Movotmoroyind Xovedpto pe etdind Oépa «Movonr), AOyog nat Teyveoy
TIOL GLYSLOPYAVWOAY Yot TEWTY POEX Ta TeoceEa TuNnuate Movowwy Xrovdwy Twv eddnvieev A.E.L oty
Képuvpa 30.10.-1.11.2015.

Tithog etonynong: Edm Nixa-Zoapdov, yvnriatovtag 1) povotny] Spauatovpyla ¢ YEQUaVIMNG  QORAVTINNG
OTEQUC.»

Anpootevor oto Iwavvng Podhag, [1étpog BodPapne, Konotae Kapdaurng noaw Kootag Xdpdac (emp.), 7o
Aeatunuarid Movoodoyixd Zvvédpto: «Movauj, Aoyog rar téyveey (Ipoutind Awtpmpotinod Movotoloyitod
2uvedpiov vrd ™V aryido ™ EAAvinng Movowoloywg Etatpetag, Kéonvoa, 30 Oxtwpoiov — 1 NoepBplov
2015), EMnvinn) Movowoloyw) Etaupeio, @eocarovinn 2016.

https://musicology.mus.auth.gr

63. Zvppetoyn oto 8¢ Awtpnpatind Movaxoloyid Xuvedpro pe Bepa : «Emdpdosic xar aldplemdpdosicr. Me-
yoeo Movawng Abnvay, 25-27 NoepBptov 2016.

Tithog etonynone: Edn Nixo-Zapdov, «Ararodditeyvindtnra uor govieovopog oty HAéxrpa tov Piyapvt
2 TR0V,

Anpoatevor oto Kaotag Xapdag, [Tétpoc BovBaprne, Kwotag Kapddpng, I'wmeyog Xanaihépog nat Lwavvng
Dovhag (emp.), 8o Adrazunuarind Movoodoyid Zvvédpro: «Emidpdoeis war aldniemipdosicy (ITpontnd Avotpnpro-
ol ouvedpiov vrtd Y aryide e EAAnvinne Movoworoywng Etapeiag, Méyapo Movotnng Abnvav, 25-27
NoepBpiov 2016), EAviun Movowoloymn Etoupeto, @ecoakovinn 2019. https://musicology.mus.auth.gr

64. Zoppetoyn oto 9° Awtpunpoatind Movowmoloyind Xuvedpto pe edind Oepa «[Taparayes, Enslepyooieg,
Metapoppacetgy mov cuvdtopyavwoay T téocepa Tunpate Movotwv Xnouvdwv twv eAnvinwv AEL Tek-
Loyieto T8pvpa Teyvov AILO., Oeocarovinn 1-3 AexepBpiov 2017.

Tithog etonynone: Eon Nixa-Zapdov, «Claudio Monteverdi: Oderg %ot SQapatovoyines LETahoQPOoELS TG
seconda praticar. (bnd dnpoaoievon v avorén 2020)
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65. Zvuueroyrj oo 100 Awctpunpatind Movooloyind Xuvedplo pe 0epo H povare) idypovoud oty dvtixd) svieyvy
povarry) Képuvpor, 26-28 OntwfBptov 2018)

Tithog etonymone: Edn Niva-Xopday, «O efotiondg oty opera seria tov 182 anwva. Aviyvevovtag to «cw-
TG PLOLOIUOBOAUUATOVEYIUG YVWEIOPOTH (LG HATEEOYTV ELEWTAINTG LOLOUTG THEAS0oN Y. ATpoocieuoy
oo Lwdvwne Dodhacg, [Tetpog BovBapng na Kwotag Kapdapng (emty.), 100 Awatunuarid Movoroloyid Zvvé-
dpto: «H povauaj ®hnpovod oty Svtia) éveeyvn povarry (Ipantind Arxtpnuatinod cuvedpiov LTO ™V atyida g
EMnving Movowohoying Etapetag, Kéoxvpa, 26-28 OntwBptov 2018), EAnviny Movoworoyiny Etou-
oelo, Oeoouroviny 2019. https://musicology.mus.auth.gr

606. Zvppetoy oto ovvedpto ¢ De Koninklijke Vereniging voor Nederlandse Muziekgeschiedenis (KVNM
— Royal Society for Music History of The Netherlands - Baothu# Etawpeio yioe mv Iotopio m¢ Movowng g
OMavdiog) pe etdino Oepa «Musicological Societies as Intermediaries between Society, Musical Life and
Academia», 22-24 November 2018, Paushuize.
https://www.kvnm.nl/en/Conferences/Agenda-Conferences/KVNM-Symposium-Musicological-Socie-

ties-as-Intermediaries-between-Society,-Musical-Life-and-Academia
Tithog etonynone: Evi Nika-Sampson, «Bridging Research, Education and Musical Life: The Hellenic Musi-

cological Society as a link between scholars and society».

67. Zoppetoyn oto 110 Awtpunpatind Movowoloymod Zovedpto pe etdinod Oepa «Newteptopog xat [apadoon
(pe apoppn T 70 ypovix and to Havato tov Ninov Zxadnwto)y, 21 -23 NoeuBptov 2019, oto xevtomod nmpto
(«[TpombAatay) tov [Navemotpiov AOnvav.

Tithog etonynone: Edn Nina-Zoapdov, «Newteptotiuneg ofetg na aviinapabdéoetc 017 MUTEETOAOYIO %ot LOL-
o] dpapatovpyle Tou 18 awva. Mebodoloyiég mpooeyyioetey (bnd dnpooievay 10 Yhvomwpo 2020).
https://musicology.mus.auth.gr

Anppata oe Eevoylmwaooa Movaouroroynd Asgind

Afppote oto  Hiextpovind Movoworoyind  Aelind:  Grove Music Online, Oxford Music  Online.
http://www.oxfordmusiconline.com/subscriber/.

1. Evi Nika-Sampson, «Xanthoudakis, Haris», Grove Music Online. Oxford Music Online. Oxford Univer-
sity Press. Web. 23 Aug. 2015.
http://www.oxfordmusiconline.com/subscriber/atticle/grove /music/41140.

2. Evi Nika-Sampson, «Yannou, Demetrew, Grove Music Online. Oxford Music Online. Oxford University
Press. Web. 23 Aug. 2015.
http://www.oxfordmusiconline.com/subscriber/atticle/grove /music/2271357.

3. Evi Nika-Sampson, «Evangelatos, Antiochosy», Grove Music Online. Oxford Music Online. Oxford Uni-
versity Press. Web. 23 Aug. 2015.
http://www.oxfordmusiconline.com/subsctiber/article/grove /music/09098.

4. Evi Nika-Sampson, «Themeles, Deémeétresy, Grove Music Online. Oxford Music Online. Oxtord Univer-
sity Press. Web. 23 Aug. 2015.
http://www.oxfordmusiconline.com/subsctiber/atticle/grove /music /2271295

Kegpddowo os Zuihoyuodg Topoug M Anppate os Acgine /Eyxvsrdonaideteg
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1. Edn Nixo-Zoapdov, «O opavtiopog uot 1 popaviiny enoyny» g evottag «Evpwnainy Evteywn
Movounpy, Mupe ot Exzatdsvti EAMnpvic Eyrordoraidsia, top. 28, Ofarpo-Kwnuaroyodpos- Mov-
aue-Xopdg, Exdotnn Abnvav, ABnva, Todviog 1999, 6. 151-153.

2. Ein Nira-Zapdov, «Apnpeton Mupo oty Exraidevrin EMnvieg Eyrvrdoraideia, 1op. 6, I layxo-
aqua Aoyoreyvia, Exdotun Abnvayv, Abnva 1997, 6. 288-290.

3. Edn Nuwa-Zapdov, xepdiato «Onepa» 610 GLAROYHO TOp0 pe Ttitho Movou, éxd. Exdotny
Abnvav, Abnva 2007, 6. 107-153.

4. Eom Nina -Zapdav, «Giacomo Puccini (1858-1924): Movowy) Spapatoveyio xat DoAYy yvew-
olopata Tov ouVleTnod Tov EEYov» GTOV GLAROYIKO TOpo BN Nina-Zaudwv (emp.) Ewolopiés

mpooeyyioets ¢ onspag tov 1900 atdhva. Aecookovinn 2016, ISBN-13:978-960-93-8556-5.

5. Bon Nixa-Xoapov, « Oderg mg povonnc dpapatovpyiag oto Hotepo épyo touv Bépviy otov culloynd
topo Eon Niva-Zoapdov (emp.) Ewdoroyués mpooeyyioeis e onepas tov 1900 aiwva. Oecoakoviun
2016, ISBN-13:978-960-93-8556-5.

6. Bin Nina-Xapdaov, «Piyaovt Xtpaove: H yovaixa Siywg oxtd. Movomodpapatovpyny] npocéyyion twy
«@OYYEOVWW IBLWPETOY TNG OTEEUe» 0Tov LALOYO Topo Eum Nina-XZapdov (emp.) Edodoyiés moo-
oeyyloets s onepag tov 1900 atwva. Oscoaloviny 2016, ISBN-13:978-960-93-8556-5.

7. E0om Nino-Zapdov, «H onepa tov 190v atdver: 7 avéMEn ¢ SQaUUaTovylag #ot oL LeTATAROELS TwV ELOM»
otov ouAhoywo topo Eom Niva-Zaudwy (emp.) Ewoloyiés mpooeyyioeis tns onepas tov 1900 aidva,
Ocooaroviny 2016, ISBN-13:978-960-93-8556-5.

8. Ein Nira-Zapdwv, «Bioaywyn ot Movoworoyia: H totopmny Bewpnon g povowrng xat 1o He-
opno mAaioo e H ovotpatonoinon tov uhadov. Movoiroroyia uat ot ebvinég napaddoeioy,
nepadato otov cLAAoYO topo Edn Nina -Xapdov (emp.) Ewaywyr o Movowoloyia xar onig
Movarréc Emorijueg, éx8. University Studio Press, ®@sooaiovinn 2019.

ITpoopateg Movoypugpieg

1. EBEon Nino-Zapdov (emtp.), Ewoloyuéc mpooeyyioes e dxepas tov 19" awva. Oecoaloviun
2016, ISBN-13:978-960-93-8556-5, oeA.1-756.

2. Ein Nira -Zapdwv (emp.) Ewaywyr orn Movawoloyia xar org Movowés Emorjusg, €xd.
University Studio Press, ®eoocalovinn 2019.
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ITadodtepeg SpaotnLotyieg (smAoyn)

1. Zoppetoyn os exdniwostg — QeottBlA.

Jifi Antonin Benda, Medea, povompoxnto pehddpapa os montind xeipevo tov Gpnvrory Bikehp I'notrep.

Empélea tov 1edy0ug pe tov titho Mijdsia now ouyyoogh uetpuévey yioo v onoTTAy naepaywyr s Onepag Awpatiov
Kopwiiag otig 9 Avyovotov 2003 ot Apyaia Kodpwbo, vnd v Ayida tov EOvirod Zopfoviiov Movowyg-Unesco.
Nopoapytonn Avtodioinnon Kopwvbiag.

2. Agpfgoygagin otov OO0 (sTIAOYN)

ERSopadwrio évleto g «Kabnpepwvine. Entd Hpépeor. Apidpwua: Ot EMpiroi MbGor atny Onepa. Kvpronn, 22 Ampthiov
2001.

3. IMTahoutdteeg oLUPETOYES 8 GOUBOOAIX

1. T'evirn Toappatéag too EONIKOY XYMBOYAIOY MOYXIKHY, péhog tov Aebvoidg XopBoviiov Movouwrng —
UNESCO (EMC »at IMC).

2. Tevin?] Tpappacteag tov Atownminod Xvpovkiov touv Xoiioyou tov Pikev ¢ EXAnvinnc Movowrng BiBiobnung tov
Movugceiov xar Apyeiov Evteyvne EXAnvinne Movowng.

4. Zoppetoyn os madauotepeg exdooetg g Ebvinng Avoixng Zunvng (smthoyn)
e uyyoopT| XELUEVWY %ol EMPEAELX EXB00YC TOL TEOYEGUMaTOS Yo v onepa JodAtog Kedowp tov I'néopyn
Donvrory Xaivted, mov napovatace 1 EOvinn Avpud) Zunvy tov Tavovdpro tov 1985.
o Xuyyoupn retpuévwy %ot eTLEAEL €SO0 TOL TEOYEAUpaTOS Yo TV omepa To Kogiror tne Aboyg, tov TC4-
nopo Iovtoivt Tov napovsiaoe 1 EOviny) Avpinn Zunvn tov @efpovdpto tov 1986.

5. Exnopmiég Moyou xou povaxng oto I'' TTedyooppo g E.P.A.

Kata to didompa 1985-1987 taxtind| ouvepyaota eni tpio ypovie pe to I'' ITpoyoappn e E.P.A.
IMapovoiao Totmv udxAwY etdwy exnopnmv pe T axoiovba Oépato:

1985 TIpwtog xd%hog (45 wotaisg exmoumes).

o Odpo: 1985 - ‘Erog Evowrnoeissg povoxrs.
Exnopnéc aprepwpéves oty avadlooy tov cuvbetod éoyou twv ouvletwv: Moy, Xaivted, Ntouévino Xuaphatt, Xatvory
Yote xo "Apmoy Mrepyx.
Ot wptaieg exnounés Aoyouv exmatdevtinol YxEantEx cuvdudlovTay pe MXTUAANAX LOLCIXY ATOCTIACUXTA ATO CTAVIEG
eppnvelea.

1986 Aedtegog xbxrog (31 wotaieg exmopméc).

o Odpo: Klaowuey povorsy). H ovvletiey avrilny ures toropuejs enoyrg.
M totoput| avadpout] 6Ty avanTuéy g LOLOIUYS YAWOONS TWV HAXGMMY oLVDETOV, Héoo Ao TO TVebpo not Tor otadn-
Tnd 13831 TNG EMOYNG TOLG.
Kbxhog exmopnov aplepwpévey ot youpurtetotud wpatx ¢ Khaowne Xyoing me Biéwnc.
Ot wptaieg exnopnéc Aoyov exmotdevtinold yopantea cuvdudloviay pe eTAEYIEVE LOLOUY ATOOTHOPATH ATO CTIAVIES
sppnveiec.

1987 Toitog xdxhog (64 wetaicg exmopmes).

o Pouwvriouds oty povarxy). LeAibeg amo Ty povotsny) yoopy et éxpoooy Twy QopuavTixwy ovvlety.
KOxAog exTOUT®Y APLEQWIEVRY OTA  YXQAATYOLOTING ISIOUATX TG QOMAVTIXYG povawng Tov 190v atwva. 210 mAaicto
ALTOL TOL UOUAOL EUTOUTWY TAEOVGIAGTNHAY Ol SIHPOOES THOELS TOL POUAVTIOROL avd epiodo nat eidog, ot atobntineg
eppunveieg nat ot emSLHEELS TWV QORAVTIH®Y oLYOET®Y, eve emtyelEOnue emiong xat (Lo CLOYETION TWV KOLGONLEONTIHWY
avTiAndewy pe T SLipoo LoTOEIME MaL AOYOTEYVINE TEOTLTA TG eMOY NG exelvng. Ot wptaleg exnounég Aoyov exmatdeutt-

%00 YoEaxTNEX cLYSLALOVTAY HE HATAANAX LOLOIUE ATOCTIXCUATA ATO OTAVIES EQMUYVELES.

Zovohxd: 140 wetaieg exmopmeg AOYOL 3t LOLGLNG
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